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v, get 50 bed Talvikin Ottergrind, 
Med Now let's clearly assess this situation. I 
publish a magazine and you write psuedo- 
Dave, insulting letters to magazines, so where does 
Find something to do. that leave you? And thanks for buying this 
issue Mr. Ottergrind, you know I'll do any- 
4 FILM THREAT EIGHTEEN thing for money or free beer. 


ESCAPED FROM THE PSYCHO WARD 


r Sire 


If you print the attached article, please send se notice of 


vhich fasue it 19 in. Or send a free copy. Thank you. 


Yours truly, 


het UV. Stem 


Lol V. Stein 


Lol V. Epstein, a Nocturnal 
Moviegoer 
4 to the 


rried in the 50's and az still a 


oo 


I live in San Francisco. Ten years ago, at forty, wh 


ay kids 


were in high school, I decided to go to file school. I stayed 


three years, sade one fils then quit. Things seezed to be all right 


but then I Regan to imagine that ay fils professors lived in the 


house next door and they vere aaking a fils of ay life. I becene 


completely insane and ended up in Langley Porter, « fanous 
jontel institution, where I case to be the patient of the nefarious 


Dr. Schrecht. He put we on drugs which calmed me down but took 


avay ay ambition to sake films and aroused ay desire to see then. 


Five tizes a week nov I az compelled to plunge into the night, to 


fo to the sost dangerous neighborhoods. The Castro, the Roxie, the 


York scare ne alot. The York s"the darkest neighborhood. One 


night, near the Castro, san tried to open sy car door vhen 


I vas stopped at an intersection. At the Roxie, people eit 
together and plot to take sy ideas for files. The scussiest 
theater is the one on Market Street vhere I sav Rio Bravo. 

There an aray ofdugs cravied across the screen. Mow ay daughter 


21 role in one 


wants to go to film school and vill give se « 5: 


ff her £42: 


Ms. Stein, 

When did they let you out of the psycho ward? I occasion- 
ally get letters from prisoners but never from someone who 
was- or should be- committed. Yikes! Please (and this 
goes for everyone out there as well) don’t send me the term 
paper from the film class you failed. I’ve got enough of that 
shit lying around my place. 


I HATE PUSSIES! 
GORE, 
i KNOW Its Silty, But 


JomeiiaeS The STORIEs 
MakE Me Cry. 


— STEVE MESSERER 
at box 19735 


seattle, wa 98109 


Steve, 

Cry? C'mon, don't be such a pussy! That's 
one thing I can’t stand, pussies! Like our 
news media for instance. If I were really 
mean I might say something like "our 
news media sucks the dicks of the rich 
people in America." Or if I were bold I 
might say that the news dictates opinions to 
the weak. But, I won't. 


INSPIRED 


November 30, 1988 
Christian Gore 
Editor 


Eile Threat 
P.O. Box 951 
Royal Oak, MI 48068 


Christian: 


Wow! = that is 1 can say to describe your scabrous, 
pernicious, pitiful but highly thought-provocative magazine. 
So what if you want to be a filmmaker -- you're a dann good 
Bag editor and you should be proud! 


You last issue (#26) really inspired me to get on with a no- 

budget /low-budget film idea that’s been hanging within the 

gataconbs of my craniun for sany years. Reading all those 
als of other underground filmnaki 22 

Grinder turning. ne ere 


So you maybe be feeling you’re stuck in your cubbyhol 
reporting on the efforts of others, but you may unvittingly 
be the inspiration for many a project. Which brings me to 
wy sain point -- if you see your way Clear to publish this 
letter, I’d like to invite any like minded reader who 
happens to be living in either Seattle or Los Angeles and is 
interested in helping me with my efforts to please contact 
ze. I am looking for anyone interested in fi: period. 
Actors, writers, designers, camera people -- in short anyone 
with a modicum of brain, talent, determination and no money 
and vho wish to become Culture] guerrillas to an 
increasingly pointless and big-brother society should get in 
Row! 


It’s time artists took action. 


‘Tom Lagos 
P.0. Box 691508 
Los Angeles, CA. 90069-9508 


FUIMTHREATENGHTEEN = § 


FAVORITE THINGS 


Booby, weiner, jelly roll 
Smegma, spoo & gloryhole 


Lesbo, faggot, spy, molest 
Dear Christian Gore, Feltching butthole, hairy breast 
a know) that of a}1 the dirty words, poetry is one of the Hershey squirts & dick zucchinni 
t, especially from strangers, and you're probably 
in deep revolt against literary mag - Axle grease upon my peeny 
But...these two won't take long to read, and what if you Pm 
happen to like them? I confess to a lifetime of browsing, Syphillis and open sores 
with no change on the way. I read your mag at a place Feeling up hermaphro whores 
called The Booksmith on Haight St., in S.F., and find it 
mightily amusing. 
Whanke:. vegadalal Titmilk, testy, eager tongue 
Parasites infect my bung 
pt} Doggy style with fat black hookers 


klipschutz. 
FASE. cadre 


TIPPI HEDREN SITS AND SMOKES A CIGARETTE 


cross-legged and cool 
in the still afternoon 


behind her, the jungle gym 
growing black with bird 
one dark shape at a time 


CINEMATIC AFFAIR 


The lighting was film noir-- 
smoky close- 
narrow moody stri 


ts, 

rainbow of gray. 
pair: 

He disheveled, unemployed, 

she cute as a button 

best left unpushed. 
Monosyllabic dialogue, 

always an ashtray on screen. 
Heaping spoonfuls of dark past 
with each cup of coffee. 

Love scenes by Sam Peckinpah. 


The showdor He cries. 
She confesses, then laughs. 
Curtain. 

klipschutz, 


WOW! How did you know I loved poetry so much?!!! Of 
course I'll publish it! In fact, I already did, just take a look! 
I think we'll start a Poetry Corner beginning with this 
issue! Your writing has inspired me to take a crack at 
poetry myself! See what you think. 


FILM THREAT EIGHTEEN 


Danglecrank in pressure cookers 


Flog and smack and crank and beat 
Love milkbone and eat my meat 


Swell and suck, swallow spit 
Tickled pink and crusty clit 


Rooster cock and puppy love 
Big black spike and leather glove 


Lovely perky little boys 
All bound up in bondage toys 


Oral sex without my dentures 
Gerbiling and other ventures 


Throwing up and munching craps 
Big red welts from leather straps 


Jerking off in backs of cabs 
Fondling my hermit crabs 


God my mind it never stops 
Thoughts of joy and lemon drops 


These are words I like to say 
When sun is out and I feel gay 


These be words I like to thunk 
When I eat and when I drunk 


PUTTING OUT A MAGAZINE 


concentrate 


a few nuggets come out 
splash 

flush 

i’m done 


JAMES DEAN ISSUE BACKLASH 


FREELANCE FAG? 


ach 0 AND YOU CAN EXPECT A LAWSUIT TO BE SLAPPED ON 


171 FUCKIN PISSEL 
four WEENIE ASS ANY DAY NOW 

Don't ou tink? Do you have @ rain? Do you? Hun? 

ello? CHRIS! WAKE UP AND SHELL THE COFFEE 


AME 8s 
Lom shocked end emberressed thet you would be $0 FUCKING U 


ten by ME with thet word. 

title, NOT ME. I know...1 
sent the article, buts 
so 1 made # buge 


to entitle an seticle writ 

(res FT readers, HE thought up the 
choold have given Chris a tite when J 
couldnt wink of apytbing 1 liked. 


MISTAKE and trasted him I'm sorry.) - 
J tnink 8 public epotogy 16 19 order here Not only to clesr MY GOOD 


m 
WANE, but 2s 8 gesture on your pert to elleviete the tension end 
that your STUPIDITY neve crested 


I'M SO STUPID 


fou Pitt! buf eon! 


Haven't you ever heard of £ , 
aA gale ait 
box ? (Yow should hove, white blks jy meee 
Tew obviously (ard far tunatly, fer you) dal? leave 
the master print leyin’ around Fhe crib (other— 
wise it weald’ve been gene too—T know!) Arnel 
you pst be shipider then a Soviet soblier to 
take yo’ whi&Kte the crackhouse and tty fo 
get the mutlatnche back! Ask ore of the 
peighbor hood kids or foss-ups to get it Er you 
or expect fe See outtakes of your Flick in 
some shpid-ass rap video. 
Kind of “roniz” that you reviewed the Berive 


Goete Tape in the sme issne. 


I2-7 


Race. constiansly yours 


feelings WH : ree F 
PS. te lve t Ray Cet gtafleel, butt boys! 
Your tan- LQVE Mow mS 
To Stacey and all over-sensitive, race conscious assholes, 
Dave, 


Did I mention the color of the individuals who ripped off 
my apartment in the COOL TEENAGER review? I didn't 
but to clear things up I forgot to say they were White, no I 
mean Black, no wait, Yellow, oops, they were Red, actually 
Green, what the fuck difference does it make! Who cares? 


My P.A.L.? You mean you're my 
Personal Ass Licker? 


ames Dean 


“Does having the name James Dean ever get you laid?” 

“I'm afraid not, but it has gotten me a few jobs.” 

“Do you ever get recognized?” 

“Nope.” 

He claims he was born before the actor ever became famous. 
Mr. Dean started in the famous Groundlings acting group where he 
worked with the likes of Lorraine Newman. One of his favorite 
pastimes were the musicals they made up as they went along. 
Ghandi Loves Harriet and others are with a spontaneous, 
creative energy. When I asked him what he does besides deposit checks 
from Wendy's, Inc. he spoke of his love of writing. Acting in the 
commercials has freed Mr. Dean to pursue screenwriting and he’s 
about to have one make it to the screen. What a lucky guy. 

“Are there any versions of the commercials that didn't make 


After what I considered a successful tribute to James Dean 
in issue seventeen of FILM THREAT I received a call from a 
California publicist who claimed that I had not interviewed the real © 
James Dean. “Of course,” I replied, “it was a joke.” “Well, I have 
James Dean on the phone right now and he wants to talk to you.” At 
first I began to taste my lunch. Then I regained my senses and spoke 
into the phone. “Hello?!” The voice answered, “Hi, this is James it to television?” 
Dean.” No it wasn’t the cool but dead actor or the sausage man but a “We did one version where Ronald McDonald chooses the 
live actor who shares the same name. He is James Frank Dean, the Wendy's hamburger. It never ran for fear of causing another burger 
man from the “Wendy's hamburger A or B” commercials. Dean's war.” 
publicist, looking for a free commercial via the magazine asked if I Darn! 
wanted to interview him. “Sure.” Anyone that calls me out of the 
blue is just asking to be tortured. 


- Chris Gore 
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THE IMPORTANCE OF STATISTICS 


Statistics play a role in our everyday lives. They 
are quoted on the TV news, in newspapers and used in 
government studies as political tools. People take them 
seriously. Here is a list of facts and figures that | found 
interesting. 


+ Americans flush away over 3 billion tons of sewage a 
week. Where does this stuff go? 

+ There is an actual college study going on to detect 
what element in cow flatulent (farts) pollutes the air. 
This is a major concern of many environmentalists. 

+ 50% of what Americans throw away is recyclable but 
only 10% of that is actually recycled. 

+ President Reagan left the White House with an ap- 
proval rating of over 75%. 

*1in 5 Americans can't read. 

+ Over half of women in a committed relationship say 
they cannot reach orgasm. 

+ Men prefer blondes by an outstanding margin; 10 to 1. 
+ More than 2,100 health food restaurants in California 
were closed down due to unsanitary conditions in 1987. 
*9 out of 10 Americans believe in a life after death. 

* 15% of Detroit police officers have a criminal record. 
* There are 15 rats for every person in New York city. 

« Smoking one cigarette takes an average of five 
minutes off your life. 

+ All of the celebrities that we see doing anti-drug 
commercials did at one time take drugs and were 
arrested for possession. Public service announcements 
reduce or eliminate any criminal sentence they may 
receive. 

* 100 billion dollars a year that is made by all of the 
various religions goes untaxed in the United States. 

+ Ina lifetime the average human urinates 400,000 
gallons of waste and defecates 200 tons of feces, the 
size of a tiny lake and a small island. 

+ An overwhelming 1/3 of U.S. beef contains small 
tapeworms that are killed when the beef is cooked. 

* Human skin can be used to form a compound that 
cures a kind of arthritis in dogs. 

+ People die more from drug related violence than the 
actual use of drugs at least 2 to 1. 


FILM THREAT EIGHTEEN 


Ed Atersa f 


+ The automobile is an imperfect machine that should 
not last into the 21st century but will continue to exist by 
the sheer number of people that this industry employs, 
scientists predict. 

+ If the print media stays at its current level of circulation 
(for example, for one print run of the Sunday edition of 
The New York Times, 500 acres of trees are used) there 
will be no trees by the year 2018. 

* Teenagers will have up to an estimated 1,000 sex 
fantasy involving their parents through their high school 
years. 

+ In an average grouping of 100 people, in a lifetime, 35 
will die of Cancer, 25 will be murdered, 15 will be killed 
in transportation related accidents, 12 will die from 
smoking, 10 from sexual diseases, and 2 from natural 
causes. 

* Television accounts for one third of an average 
American child's life from 3 to 16 years of age. 

+ Ina poll amongst males who read pornographic mate- 
rial, 90% said they buy them in order to masturbate. 

+ Films with "happy endings” gross five times more than 
those with “sad endings”. 


DON’T MAKE ME PUKE 


If | see one more movie/TV show/TV commercial 
that reminisces fondly about hippies, the Beatles, the 
60s, etc... I'll puke. Yuck! Who cares about that fuckin’ 
generation. C’mon, admit it. You fucked up, you all got 
jobs in big companies and now you can only think about 
Be good & stay out of trouble! 


how cool you thought you were. 
Chris OR . f 


NOTE: HA! HAI HAI Allol these facts were made up by me. They are all ies. Just ike 
‘what you read everywhere else. | just dont want to be lett out. i's funny how when these 
statistics are in print, a ‘and prolessional that you will balieve them. Don't take 
Statistics 40 seriously. Oh, by the way. the only facts i didnt make up are the thing about cow 
fats and cigarettes. 
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DON’T MAKE ME PUKE 


If | see one more movie/TV show/TV commercial 
that reminisces fondly about hippies, the Beatles, the 
60s, etc... I'll puke. Yuck! Who cares about that fuckin’ 
generation. C’mon, admit it. You fucked up, you all got 
jobs in big companies and now you can only think about 
how cool you thought you were. 


Be good & stay out of trouble! a? 
Chris OR 


NOTE: HAI HAI HAI Allol these facts were made up by me. They are allies. Just five 
‘what you read everywhere else. just dont want to be let ut. R's funny how when these 
‘Statistics are in pent. all yposet and ional that you wil believe theen. Don't take 
‘statistics 40 seriously. Oh, by the way. the only facts | did't make up are the thing about cow 
farts and ogaretios. 


‘THE HEAPING BOUNCY BREASTS 
THAT SMOTHERED A MIDGET 
bby Zack Snyss 
Exactly $19.95 


Stagecrew Video 
438 Prospect St. 
East Orange, NJ 07017 


| must admit that | enjoy bad movies but 
this isn’t even a “good” bad movie. The cheesy 
‘artwork on the cover was what attracted me and the 
{ttle alone is enough to bring about a big stiffy, 
however, it felt like the longest time | ever spent in 
front of the TV set. It took a full fifteen minutes to 
scan through this 84 minute, shot-on-video feature, 
No heaping. No breasts. No midgets. Nothing. 
Not even a girl in this film. Talk about false 


adveisng! Como on you guys, gt otthe casing 
couch. If you're going to spend the time to do a. 
feature length fim called THE HEAPING BOUNCY 
BREASTS THAT SMOTHERED A MIDGET make it 
worth my while! This film also makes the classic 
‘stupid mistake of first-time filmmakers; casting 
teenagers to play adult characters. | don't care how 
good your teen friend looks with a phony mustache 
on, it doesn’ work. Miss this at all costs. 


— Paul Cohl 


WHOREGASM/I SHIT ON GOD 
by Nick Zedd 
$15 ppd 
(all checks payable to James Harding) 


Penetration Films 
P.O. Box 1589 
NYC,NY 10009 


Te never been much of a fan of Mr. 
Zedd's work. He always seems to be making 
people laugh at things | never found too amusing. 


‘activities have always been fair game to the twisted 
mind of the “Transgression Master.” Maybe my 
‘sense of humor is lacking, too much middle class. 
morality, I dunno. 

1 do know, like Id gone wild, Zedd seems. 
to have electrified the underground to a degree not 
‘seen since the early sixties and | admit begrudging 
respect for his almost single handed ability to shock 
people in this day and age. However, with 
‘Whoregasm, | fear Zedd, in his non-stop effort at 
transcending taboos, may have finally gone too far. 
H this film doesn’t land him in jail, | don’t know what, 
will. The first print was already seized by the 
‘Canadian police back in May, preventing its 
inclusion in the Shock Art Festival in Montreal. And 
Zedd narrowly escaped arrest when he showed 
Whoregasm in Tompkins Square Park this summer 
to an audience of winos and beggars who gol so 
excited they performed a circle jerk in front of the 
bandshell. | have to admit | got a hard-on myself 
watching Susan Manson's tatloos wiggle as she 
‘sucked Zedd's pud. Whoregasm commences with 
a barrage of hard core fucking cut together in such a 
way 2s to reduce the act to a series of mechanical 


tt {WHALEY 


Processes, emphasizing the machine like nature of 
eroticism in a hideous manner reminiscent of a 


the event is exposed in all its brutal salaciousness, 
ike open heart surgery. Adding insult to injury, 
Zed intercuts this footage with solarized horses, 
shots of an ugly cop, intergalactic explosions and 
‘subliminal messages buried throughout. The net 
result being that | felt “enlightened” after seeing it 
‘but don't know why. What subversive ideas did 
Zed secretly impact in my brain via these 
‘subliminal statements? it worries me sill. | feel 


taped. 

Zedd seems to have hand-picked the most 
evil and shocking images he could find and then 
inserted them among views of such astounding 
beauty and pleasure inducing voluptuousness that 
he may be trying to induce a transcendence of 
morality by somehow getting us beyond caring 
‘about anything but pure pleasure. Or perhaps he's. 
attempting to reestablish the inherently revolutionary 
nature of human sexuality by forcing us to associale 
it with what we've been led to believe is evil and 
forbidden; in short, its exact opposite. Is Zedd a 
part of The Process-that act of uniting opposites 
which, it has been alluded, freed Charles Manson 
from accountability in the Sharon Tate murders? 
One would have to view Whoregasm frame by 
frame to determine this. 

Personally, | feel Zedd is part of some kind 
of conspiracy to reverse our apparent social order 
‘and this film bears far too many clues to dismiss the 
notion that some perverse, possibly sinister group is 
behind his activities. Why, for instance, is he not 
behind bars right now for the kiddie porn segments 


underground 
movie yet made, if only for the sheer brutality of ts 
images. Nick Zedd may very well be the most 
filmmaker in'the world today. ‘This fim is 
the work of genius. But is t good or evil? Maybe 
you should examine the tape and decide for yourself 
while you stil have the chance. Then again, maybe 


Underground Film Bulletin (#7) also available from 
the same address. $4.50 pp. all checks payable to 
James Harding. 


J, Hoberman 


TT’S ONLY A MOVIE-THE VIDEO #1 
$15.98 ppd VHS only 


(On the back of the video box for It's Only 
‘8 Movie-The Video #1 it states “Made for only 
$100, t was a monumental effort. There were times 
when the camera didn’ shake, the picture was in 
focus, the microphone wasn't in the shot. So we 
had to reshoot?’ The bad quality of this video does 
‘sometimes become annoying but at least the 
filmmakers (do they deserve to be called that?) have 
‘a sense of humor about t. The Psychotronic Fim 


Society is dedicated to preserving the memories and 
glory of old horror/sci-fi films. Seems like Psy- 
chotronic threw in whatever they could find, like a 
trip to the jail from which John Dillinger escaped. 
That uneventful segment is followed by a discussion 
with a man who enjoys talking endlessly about 
Dillinger’s getaway. | mean, my grandmother saw 
Dillinger get killed, you don't see me trying to make 
adocumentary about it. In another equally boring 
‘segment the narrator shows us his poster collection 


the good stuff includes discussions with Dan Krogh, 
a buddy of H.G. Lewis, about the commercials H.G. 
made for TV and a clip from Chicago's Splatter 
‘Theater, where thespians do bad imitations of 

by the 3-D Invisibles liven things up considerably. 
‘Some classic segments include trailers from 
Biackula, The Flesh Eaters, Earth vs. the Flying 
‘Saucers and Plan 9 from Outer Space. Del Close, 
writer for D.C. comics Wasteland and star of films 
such as The Blob, is interviewed in perhaps the 
video's most in focus segment (surprisingly he is a 
founding member of the Psychotronic Film Society). 
Allin all, for the Psychotronic movie-buff this tape 
goes excellent with popcom. Buy 2, rent it, or better 
yet, get a friend to buy it and watch their copy. 


— Jeff Hermann 


GREEPY RICKY’S 
VIDEO QUICKIES 


COLD STORAGE 
by Paul Rinehard 
$18 ppd. 


Amber Entertainment Films 
P.O. Box 531 
Green Bay, WI 54305 


I'm real up and down on this one. 

Patches, a cool enough ghoul, lives his life 
in some mult-floored, semi-surreal building. He is 
possessed by a compulsion to kill which manifests 
itself on his wall as some Lovecraftian-tentacted 
being which absorbs the lifeforce of his victims. Not 
abad set-up. Some great twisted performances 
handed in by most of the cast. But, hey, | watched 
most of it on scan. Shots stretch on and on 
interminably. Cut this thing in half and | bet I'd love 
. oe 3 


THE DEAD COME HOME 
James Riffel 


October Films 
1229 Poplar Ave 
Mountainside, NJ 07092 


This thing is a hoot! 

People trapped in an old house are stalked 
by its former tenant who was violently murdered (?) 
there. But, the dead don’t die, they rise and kil, 
‘Some thumbs up periormances especially Bob and 
the old lady. Nice gushing gore with creative set- 
ups like bob being “bitten” in half by a window. 


 SCRAPBOOK 


mee 


BOOK REVIEWS 


THE SQUEAKY FROMME 
SCRAPBOOK 

by Jack Stevenson 

$3.50 plus 1.50 postage and handling for a 

grand total of $5 


Jack Stevenson 
171 Aubum St. #11 
Cambridge, MA 02139 


Jack Stevenson's brash, imeverent 
‘across the globe with his Pandemonium series of 
books. Pandemonium features “Cult fms, killers 
and attempted assassins.” The likes of Charles 
Manson, John Wayne Gacy, John Hinckley, John 
Waters, Divine and more have been featured in this 
infrequent publication. The Squeaky Fromme 
‘Scrapbook cover sports Brady Bunch type lettering 
and Squeaky’s High School graduation photo. The 
book is packed with 60 pages of interviews, photos, 
Tare newspaper clippings and letters. Jack loves to 
keep in touch with his jailed pals. This book isa 
must for any collector or even casual lover of those 
wacky attempted assassins. 


— Paul Cohl 


CULT MOVIES 3 


by Danny Peary 
Fireside/Simon & Schuster 
286 pp., $12.95 


Cult Movies 3 is one of those “ideal” 


Ouch! Christmas gifts someone gets for you when they 
: Heart-lly recommended. know you spend most of your free time at the 


—= 


cinema. The title promises an out of the ordinary 
treat, a reading experience that caters to your love 
of the weird, it won't set Aunt Fran back too much 
($12.95), and provides two more instant crowd 
pleasers. After all, if you liked Cult Movies 3, you'll 
love 1 and 2. 

For the most part, this is a decent book. 
The structure is well suited to its subject. The first 
half page is devoted to the facts ofthe film, ie. the 
cast, dale of release, running time, technical staff, 
and a brief synopsis of the film. The next three to 
five pages are given to a history of the film, behind- 
the-scenes anecdotes, quotes from contemporary 
reviews, and in some cases, attempts to explain why 
the film is a cul hit. The book is painstakingly 
researched, and many of the things he's unearthed 
are fascinating: how, mid-production, the entire 
focus of Annie Hall changed; how, when a film was 
based on a book or incident, it differed from said 
book or incident and why; critical opinion of the film 
af the time of release and how it changed if the film 
was rereleased, Occasionally Peary lapses into 
dissertation-style prose, at other times sounding like 
a fan letter, once in a while he persists in using 
obsessive albeit ridiculous imagery. However, if you 
agree with his choice of films (as | often do not), you 
may find enough in the book to satisfy both the 
hardcore film freaks as well as the late night 
weekend couch potatoes. 


— Paula Ptalf 


TWO THOUSAND MANIACS & 
BLOOD FEAST 
by Herschell Gordon Lewis 
$9.95 
Fantaco Publishing 
21 Central Ave. 
Albany, NY 12210-1391 


THOUS te bel AN 
HAMELS 


There has been much revived interest and 
quite a few trade paperbacks in the past few years 
covering the crimson colored career of the 
Godfather of Gore films, H.G. Lewis. He was to the 
cheapie nudie film what Viad the Impaler was to 
polevauiting. Here we have two reprintings of the 
ulira-rare paperback movie tie-ins of the early 60s 
with new introductions penned by H.G.L. himself. 
The 8 page color spreads are terribly muddy but the 
grim wit of the auteurs sleazy black humor make this 
Production problem dissmissable (although pulp 
Paperback instead of glossy would have been more 
in line with the low budget of the films). 

The fact that this man used to be an 
English teacher could make one ponder just what 
sort of sadisticinematic legacy their high school 
Phys. Ed instructor might have produced. 


= T.M. Caldwell 


FEATURE 


HOMEMOVIES 


You're an independent filmmaker. 
You've cried, wept, fought and struggled over 
your latest masterpiece for three months. 
Now, at long last, it’s ready to be shown. But 
where? Sure, there's the local coffeehouse 
seating 30 people maximum, if they can 
‘squeeze you in and if you can provide your 
‘own equipment to show it. So what do you do 
instead? For the last seven years, independ- 
ent filmmakers from all over the USA have 
been discovering the HOMEMOVIES altema- 
tive. HOMEMOVIES accepts 8mm, super 8, 
16mm, 3/4 in. and 1/2 in. films or videos on any 
subject, at any length (Got a long one? No 
problem, it can be shown in episodes). If 
silent, sound, music and even dialogue can be 
added, if desired. You get to appear on the air 
to talk about your work, and best of all, you get 
to compete for the revered Homey award-an 
ultra-valuable gold-painted Barbie doll on a 
pedestal with her hair mohawked! 


HOMEMOVIES, an hour-long show on 
PBS station KBDI-TV 12, out of Broomfield, 
Colorado, every Saturday night at 10 pm, 
Mountain Time, began seven years ago as the 
brainchild of latenight FM DJ Nick Frazer, now 
Programming director of the station and co- 
host of the show. Nick is a very relaxed, low- 
key fellow, who provides a calming contrast to 
his excitable and frequently dangerous 
companion in show biz, Big Bill Hammel, 
mutant from hell. Together, Nick and Bill do 
their best to provide a format for the frequently 
‘overlooked world of independent filmmaking, 
broadcasting to an estimated audience of 
between 7500 to 10,000 fans. Nick suspects 
that the actual audience is probably more, but 
that the more straight-arrow types don't want to 
Publicly admit they watch the show. The 
regular viewing audience encompasses 
communities all the way from Cheyenne, 
Wyoming to Colorado Springs to ‘way East." 
Some hard-core fans who don’t mind being 
identified include the Colorado University 
‘Aerospace Engineering Dept., TDA Lingo and 
the dormant Brain Research Center (old buddy 
of Groucho Marx!), and every punker with a 
camera in the Rocky Mountains. 

Very soon now, the small station will 
be moving to spacious new quarters in Denver. 
Nick thinks this may take some of the rural 
charm from the show. Now no one will have to 
take the decrepit snow-cat cramer 13,000 feet 
up Squaw Mt. during blizzards to right the 
broadcast antennae. Nick is very proud of the 
way the show has persisted through the years, 
and is especially pleased to note the number of 
up-and-coming workers who have passed 
through the HOMEMOVIES gate. “We've had 
Duck's Breath Mystery Theatre on the show, 
‘several times before they got famous (NOTE: 
Duck's Breath is the home of lan Sholes, Dr. 
‘Science, Randy of the Redwoods of MTV. 
Watch for the coming film: ZARDAH! COW 
FROM HELL). Chris Gauthier’s “Urban 
Update,” which did very welll at the NYC Film 
Festival, premiered here. John O'Laughiin, 
who did his very first stuff for us, is now 
Producing for ABC. Actually, there are lots of 
folk out there behind the scenes who've 
Passed through our doors. We also get folks 
who are experiencing a lull in their careers. 
Johnny Whittaker (Jody on Family Affair) came 
‘on with a good film, “Writer's Soliloquy.” Also, 
Pinky Tuscadero (of Happy Days) has shown 
‘some work. Actually, if | would change 
anything about the show, it would be to get 
More real amateurs on. I'd like to see more 
teal hard-core home movies, you know, the 
kind with Uncle Jake and Aunt Tillie cooking at 


the beach waving to the camera. 


BIG BILL H. & PETER JOHNSON TAKING 
MIRROR OFF'54 CHEVY FOR CRUISIN LIVE 
FROM LONGMONT SHOW 


Nick's wish for more less-refined work 
is echoed by the most visible man on 
HOMEMOVIES’, 6'10°, 240 Ib., Big Bill 
Hammel: “Yeah! | mean, why call it 
HOMEMOVIES if we're not going to show 
some home movies? We had a great one last 
week—white water river rafting through the 
Grand Canyon. We added our own sound with 
live music and some gag dialogue. We hada. 
whole canoe in the studio, with the rapids 
chroma-keyed right behind it. Wid! 
HOMEMOVIES is the greatest show in the 
history of TV! It's better than Gilligan's Island! 
Barbara Walters should be begging to lick my 
insoles! The networks spend millions to 

bad TV-we do it for nothing! This is 
TV of the people, by the people and for the 
people. Did you see the film of Teenage Tom, 
the talking toaster? That is what we're about: 
The thin line between abstract and stupid. I'd 
rather see the slasher movies made by 
thirteen-year olds than neo-surrealist dickhead 
garbage! We want to prove anyone can do this 
stuff! Watch our show: Can you do better 
than that? Then come down here and DO IT! 

Favorite film moments on the show 
include the fellow who sent movies his father 
shot in Europe during WWII; The Fisher Group 
(Deranged teens who come on the show with 
“Documented evidence that Jim Morrison was 
a hologram worked up by Disney at the request 
of the Russian Embassy’), Fantastic Filmworks 
(Cay animation, “Jabberwocky,” etc.) American 
Theatre Group and Bob & Lindley Lupton & 
Friends... 


into the studio. Past theme shows have seen 
live animals, ’54 Chevy convertibles, and 
myriad and sundry other bizarre objects. 
Indeed, the full-sized mannequin Barbie 
‘smoked out the entire audience for the 6th 
Annual Homey Award when her sparkler 
mohawk was lit. Other disasters have included 
chroma-key flats falling on Orchestra Chuck 
Smith. The house band, the Blizzards 
reducing total in-house personnel to two to do 
alive show ordinarily needing a minimum of 6 
to run, and delayed explosions of props. Bill 
used to blow something up for every show, but 
nerves became frayed. 

One of the more memorable theme 
shows includes the Live from Monster Istand 
show, where the staff put everyone on voice 
delay to approximate bad Japanese dubbing 
and projected loops of windup toy monsters 
blown up really huge behind everyone on the 
chroma-key. The set was replete with 
smoldering volcanoes, palm trees, sudden 
camera-titing earthquakes, in short, just about 
every cliche” you could think of. The outside 
parking lot has been tumed into a drive-in. 
Insulting puppets stole the show. The Live 
Cruisin’ Longmont show brought us the '54 
Chevy in the studio with live pig mud 
wresting. Broomstock. The National Bohe- 
mian Elvis Tribute From Baltimore-the list goes 
‘onand on. 


MY TIME WITH HOMEMOVIES: 
A PERSONAL REFLECTION 


Once upon a time, actually June of 
"86, | received a phone call to the effect that | 
was up for Best Actor award at the Sth annual 
Homey Awards presentation. “What the hell is 
that?" was my not-so-gracious response. It 
‘seems that a film I'd done for a small inde- 
pendent production company (Rampant Squid 
Productions’ “The Cabinet of Dr. Rat”) had 
been featured on the HOMEMOVIES show and 
generated some positive reaction. To the 
surprise of many, | won the award that year, 
and was tendered an invitation to work on the 
show on a regular basis, putting together 
comedy filler for the show's opening and for 
insertion between the featured films. 

Ihave now been with HOMEMOVIES 
for two years and have helped put together 
innumerable short comic pieces in that time. 
Most of the bits have a topical spin to them, 
usually on matters of local-i.e.: Denver, 
Colorado area concem. My favorites include 
ad parodies for such products as the Ronco 
Pocket Pit-Bull Gun and the Electro-Zap Car- 
Charger, for barbecuing those annoying bicycle 


‘Then there's the Home Ski Kit, for those who 
want all the benefits of skiing without having to 
actually climb a hill of wet snow. The kit 
includes a hammer in a shoebox. Just set the 
dial for the knee injuries all the way from 
merely bruised to authroscopic surgery. 

‘As an actor, | have a typical actors’ 
day job: to wit, | drive a cab. This is a tentific 
source of material for skits. For instance, | 
‘once took a ride with Hunter S. Thompson to 
Stapleton Airport in Denver. He tried to jump 
out of the cab at one point/threw styrofoam 
boxes of food at other cars/threatened to break 
my neck if | didn’t take him for a drink at a 
hotel. Thank God he had a “keeper”, someone 
looking after him, who was at least trying to 
keep him under control. His semicoherent 
growlings and random violence made for a 
better than average skit the following Saturday. 
fired a golfball with a shotgun in Aspen, so 
topically enough, we worked in a lithe aside 
‘about golfing with machineguns. 

If you think you have what it takes to 
be part of the best show on television, just 
send us yours. See you on the air! « 


— Peter Johnson 


Homemovies 
P.O. Box 427 
Broomfield, Colorado 80020 


Big Brother, Bush, FEMA, CIA, 
look over your shoulder because now 
LITTLE BROTHER IS WATCHING! 


From California to New York 
City, the 1/2 inch home video camera is 
being used as a weapon, recording acts of 
police brutality and fighting the present 
Police State. 


LITTLE BROTHER is a guy like 
New York artist Clayton Patterson, who 
armed himself with his video camera and 
went out into the Tompkins Square Park 
riot on August 7th, 1988. Clayton recorded 
four hours of a neighborhood non- 
violently protesting a park curfew, and the 
New York City Police Department 
responded by placing tape over their 
badge numbers, and then clubbing 
everyone in their path. Without this 
videotape of bleeding heads as proof, it 
would seem too incredible to believe. 


AN IMAGE FROM THE 
SHOCKING VIDEO 


AND LITTLE BROTHER IS 
EVERYWHERE. On June 30th, 1988 in San 
Bernadino, California, a 3-minute home 
videotape was made of a police deputy 
clubbing Mexican Jose” Serrano several 
times after he was helplessly handcuffed. 
Then he was dragged into the street by his 
feet and brutally beaten in the knees. 
Ironically, the police were summoned 
there because of a complaint about a loud 
party. Yet in the video, the Mexicans are 
quiet. Only Jose’s father yells out in 
protest against the violence, his arms 
stretched high above his head asa 
policeman clubs him in the stomach. This 
videotape was made from a nearby 
window, and because of this evidence, 
there is an FBI investigation pending. 
Even more important, this video was seen 
on TV news as proof of our present police 
state. The 1/2 inch home video camera is 


a powerful yet inexpensive weapon, and 
one that we can use to win the fight. 


When I saw Clayton Patterson's 
four hour tape of the Tompkins Square 
Park riot, I was blown away by its power. 
Here was a protest by a neighborhood 
against a 1:00 a.m. curfew on their park. 
This neighborhood was fed up with 
gentrification. Buildings were lying 
abandoned yet there was no place for the 
homeless to live except the park. Rents 
were rising and it was becoming too 
expensive for the artists, musicians, 
students, Puerto Ricans, and Ukrainians 
who lived there. When it was rumored 
that the new trendy condo on the park 
edge had caused the curfew, it was the last 
crap this neighborhood was going to take. 


On Clayton’s video we see the 
neighborhood protesting in front of a line 
of policemen in riot gear. The cops would 
repeatedly charge the crowd, grabbing 
people who didn’t run fast enough and 
beating them. There was blood on the 
sidewalk from smashed skulls. An 
ambulance picked up the pieces and carted 
the wounded away. The police retreated 
to their line, thinking they had won. But 
within minutes, the people would line up 
again to taunt them, some still bleeding 
from their last blows. At around 5:30 a.m. 
as the sun came up, the people were still 
protesting. They would not surrender. So, 
the police gave up and went home. The 
neighborhood won, and the curfew was 
lifted. 


AN INTERVIEW WITH FILMMAKER 
CLAYTON PATTERSON 


Why did you risk your camera and your skull 
to shoot the Tompkins Square Park riot? 


Let's face it, the news today is totally 
pathetic. People like you and me have to 
go out and show what's really going on. 


I was in Hollywood at the time and there was 
not one word in the news or on TV about the 
riot, 


Where is the real news? 


I don’t know anymore. I do know from an 
inside source, all the major networks and 
newspapers were notified that there was going 


to be a major demonstration but no one showed 
up. If you weren't there to document the 
protest, no one would have seen the actual 
brutality of the police force. 


Channel 11 and channel 13 contacted me 
and showed a minute clip on the local 
news. But they had the nerve to refer to it 
as an “amateur home video.” I really 
object to being referred to as “amateur.” 
Just because you are more underground, it 
doesn’t make you an amateur. 


There is absolutely nothing amateur about 
your videotape and filmmaking style. I noticed 
that you were constantly directing and editing 
as you shot. I particularly liked the way the 
camera is continuously recording the event, 
never stopping, the the shots of your feet as you 
ran from a cop with a club. I was so drawn 
into the energy of the protest that I felt like I 
was an actual participant. To me, this energy 
is what makes your tape a true work of art. 


I did get clubbed several times during the 
night. 


You're lucky they didn’t smash your camera. 


Irun fast. But the most important thing to 
have when taping something involving the 
Police, isa partner. He can secure the tape 
after it is shot, run and put it ina safe 
place. The police will confiscate it if they 
catch you. 


But 
didn’t the police get hold of your tapes? 


they caught up with you eventually — 


At first, the District Attorney only wanted 
to see the tapes. So I invited him over to 
my apartment. After the D.A. saw the 
tapes, he really wanted it. I told him 
“NO”, only if there was an investigation 
outside the Police Force, a Grand Jury 
investigation. I knew that the D.A. would 
bury it. The D.A. once again said he 
wanted the tape. I said “NO”, and the 
judge said, “Clayton, you're going to jail.” 


Your tapes severely incriminate the New York 
Police Force. 


In court they wanted to assign me a 
lawyer. I said “NO.” And the judge 
sentenced me to three months in jail 
saying, “This is about civil disobedience.” 
‘On top of that, I was also given what is 
called “central monitoring” at the Bronx 
House of detention. That means that I 
must have a police captain escort me at all 
times - keep in mind that extreme murder- 
ers get “central monitoring.” In fact, I rode 
the bus from the court with murderers and 
was led by handcuffs off to jail. 


How did you finally get out of jail? 


Through word of mouth. Lawyer Ron 
Kuby, who works with William Kunsler, 
heard about my case. He got me out of 
jail. 


What next? 


The D.A. ended up getting the tape. And 
when I got it back, 35 minutes were 
erased. 


What was erased? 


A Russian immigrant from the neighbor- 
hood getting beaten on the head for trying 
to get into his apartment building, and a 
peaceful sitdown with the people singing 
“This Land is My Land.” 


Is that 35 minutes lost forever? 


No, I gave the D.A. a copy of the original. 
I showed the tape up in Harlem to Black 
Activists Maddox and Sharpton. They 
understood the violence in a very serious 
way, in a political sense. Finally, we had 
caught the Police Force red-handed, and 


B R O T H E R 


on videotape. (NOTE: Maddox and 
Sharpton are involved in the Michael Stewart 
case, where several years ago a black artist was 
beaten up by Transit Police for subway 
graffiti, and dies.) | showed it up at Cal 
Arts, and at the AFI video festival, also 
The Kitchen in New York. We have also 
taken the tape to House of Representative 
Conyers of Michigan. He has dealt with 
police brutality before, and is trying to get 
a congressional hearing and special 
investigation through. 


Have you considered editing your four hour 


tape to 2 more commercially acceptable length 
and releasing it? 


If people can sit through four hours of an 
Andy Warhol movie waiting for a bird to 
fly across the Empire State Building, they 
can sit through my tapes of a neighbor- 
hood being brutalized by the New York 
Police Force for standing up for their 
rights-and winning in the end. 


END OF INTERVIEW... 


Clayton’s comparison of his 
work to Warhol's is ironic. Everyone 
around us, especially the media, is 
saying “It’s the 60s again.” Butit’s 
not the fucking 60s or the 70s-in fact, 
everything is opposite. 


In the 60s, drugs were about 
expanding the mind, peace and love. 


In the 80s, drugs are about 
pure possession; crack is about 
violence and hate. 


In the 60s, sex was about 
coming out of sexual repression, 
experience and love. 


In the 80s, sex is now associ- 
ated with death because of AIDS. 


In the 60s, Art was “Pop” and 
fun, going hand in hand with the club 
scene, sex and drugs. 


But in the late 80s, that art 
mentality has become elitist! 


W A T C H 


The avant garde of 1989 is to 
do important art. If you took photos 
of the empty New York beaches this 
summer, and shots of the medical 
waste syringes on the shore, your art 
would have captured an historically 
important moment. 


In New York City there are 
Artists with AIDS doing street theatre. 
Even the AIDS quilt is a work of art 
with a serious political consciousness. 
This is the late 80s, where art has to 
deal with serious issues because life is 
not a fucking Campbell Soup Can! 
Look around. Things are in a very bad 
state of affairs. 


With Bush as President, this 


appears to be a very pessimistic time 
for social change, and yet by creating 


A BLOODY PROTESTER 
INTINUES THE FIGHT 


art that shows what's wrong-police 
brutality, FEMA, poverty and 
pollution-it can become optimistic by 
making people aware. 


Anyway we can, we have to 
watch the government, police, and 
corrupt industrialists, and catch them 
in the act. We have to capture their 
crimes on video, film, canvas, photos, 
ina poem or sculpture. ART IN THE 
LATE 80'S IS LITTLE BROTHER, AND 
WE ARE WATCHING EVERYTHING. 


Article and interview by Dee D. Bache’. Ms. 
Bache’ is an independent filmmaker whose 
credits include The Doorman. She is 


currently raising money for her first feature, 
Sex is Like Chinese Food. 
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INTERVIEW BY DALE ASHMUN 


I've always considered Mink Stole one of 
the unsung heroines of John Water’s films. 
Whether as the bratty, retarded Taffy Davenport 
in Female Trouble (her favorite role), the sinister 
blue haired Connie Marble in Pink Flamingos or 
the unpatriotic citizen of Mortville, Peggy Gravel 
in Desperate Living, Mink Stole’s presence on 
screen always rivets my attention. 


FILM THREAT EIGHTEEN 


Her real name is Nancy Stoll and she met John Waters when 
‘she was a preppy eighteen year-old. Waters immediately cast her in his 
8mm film epics and dubbed her "Mink Stole, the precious jewel,” in the 
credits of Roman Candles. Mink soon met John's other stars including 
Divine at an L.S.D. party. 

| recently had the chance to interview Mink in her immaculate 
Manhattan apartment where she lives with her charming cat, Minnie 
Mouse, a noble and affectionate feline. She immediately welcomed me 
to help myself to tea as she finished some last minute tidying up and 
then we sat down to talk. 

Several weeks after our visit, | drove to the S.S. Gerenser 
Theater in New Hope, PA to catch Mink Stole starring in Sister Mary 
Ignatius Explains It All For You and The Actor's Nightmare two very 
funny (and often frightening) one-act plays written by Christopher 
Durang. Mink was the standout in an excellent cast and the Sister Mary 
Play, under the fine direction of Stephen Stahl, was a perfect vehicle for 
her. After the show, she took me for a walk around her beautiful 
‘summer hometown and spoke of some future plans that sound very 
intriguing. | hope we don't have to wait for the next John Waters film to 
witness Mink doing her thing up on the silver screen. 


Do you sing? 


Well, | studied singing. and | actually do sing the Ave Maria, about three 
bars of it in Sister Mary, but deliberately badly. 


Have you been in any other films besides John's? 

No. Well, just lately. | didn’t do any acting for about 5 years. 

So do you have an agent now? 

| don't have a good film agent. | have a good commercial agent who is 
pushing me now to do voice overs, which is something I've always 
wanted to do. I've narrated some industrial films and done promo spots 
for plays I've been in. but no commercial voice-overs yet. But I'm 
starting to go to auditions. I'm going to the major advertising agencies. 
Ayyear ago they would have never looked at someone named Mink 
Stole. But with the success of Hairspray, it’s great. 

I you could work with any director, who would it be? 

Martin Scorsese comes to mind. 

How about if you could work with any leading man? 

Obviously DeNiro. I'd love to work with him. Eric Roberts. What's the 
guys name who was in Dirty Dancing? Patrick Swayze. There are 
quite a lot of people I'd like to work with. 

What color lipstick was that in Pink Flamingos? 


Ihave no idea (laugh). | did my own makeup for Pink Flamingos. | 
‘swear | don't remember. 


How did you dye your pubic hair in Pink Flamingos? 


‘Same way | dyed the hair on my head. Bleached it, put some ink in it 
Same as my head. 


Could you reminisce about David Lochary at all? 


David and | were really good friends. We used to argue constantly, in 
the way that really great friends can. Way back when I first met him, 


which was in the late 60s, he and | used to spend a lot of time at Divine’s 


apartment. Divine would be out all day and David and | would play 


chess. David would cheat and | would catch him. He loved dressing me 


up. He loved to put these huge wigs on my head and tease them, just 
for kicks. 


Did you go out in public dressed up? 


‘Sometimes. We looked strange enough as it was, without doing 
anything deliberately. 


Do you have video copies of all your films? 
lonly have Female Trouble. 


You don't have Desperate Living!? 


No, wait. | have Desperate Living, not Female Trouble. | think that’s 
my least favorite of all. There are things about it that I love, but it was 
less fun to make than a lot of the others. I was on the set alot. Itwas 
cold and rainy. 


You were the star of Desperate Living! 


Iwas init a lot, which is fine. | would be in every frame gladly. But it 
wasn't as fun as the others had been. Mainly because the sets were so 
ugly, and everybody screams alll the time, especially me. | mean, | do 
Nothing but scream. 


Do you know why Divine wasn't involved in that? 


Divine was busy. He was in London doing Women Behind Bars when it 
was ready to go. Divine was originally supposed to play Mole McHenry. 
But | think the woman who did play Mole did an excellent job. She's 
actually a very attractive woman. 


How about memories of Edith Massey? 


‘She was a sweet, sweet old lady. | saw Edith a lot, because I had a 
shop up the street from hers. She had a second hand store in Balti- 
more, and | had one up the street from her. But she was a very sweet 
woman. She drove me crazy, but | really loved her. | just remember 
doing scenes with her and John would give her 80 lines in a row to do. 
‘And she would have so much trouble. We'd be on the set and she'd be 
‘saying her lines, and she'd blow it. She'd make a mistake, and then 
we'd do it again. And the more mistakes she made, the more nervous 
she got. She'd get more and more flustered. | felt a combination of 
things. | was irritated ‘cause every time she blew a line, | had to do the 
‘same scene over again too. But | also felt so much compassion for het, 
because | knew how hard she was trying. She was very, very eager to 
please. And she loved everyone. She adored John. | was in Europe 
when Edith passed away. | actually didn’t know she had died until a 
couple of months after. | was in Barcelona and | picked up my mail and 
there was a big package from John that had all the clippings from her 
funeral. Lots of people wrote very nice things about her. It was hard to 
write anything bad about her. 


Faifeys 
Clee 


POLICY ON THE HAIRSPRAY SET WAS 
"NO GRINDING" STRICTLY ENFORCED BY MINK. 


Was her good nature taken advantage of? 


There are some people who would say yes, and some that would say 
no. There are some people who claim that John took advantage of her. 
Which is probably ludicrous. John gave her the happiest years of her 
life. He made her a movie star. The American dream! She was never 
happier than when she was working. 


Do you feel like talking any more about your association with the 
Ridiculous Theater Company? 


Itwas certainly a highlight of my life to work with Charles. | think that I'm 
teally blessed. I've worked with two geniuses. 


Those shows would run quite a while, wouldn't they? 


Secret Lives ran six months. By the time it was over, | was really ready 
for it to be over. That's the problem | have with Theater, is that it's hard 
to keep it fresh. So much depends on the audience. If the audience is 
enormously responsive, it’s the greatest, there's nothing to compare with 
it. But when the audience is down, you really got to work on it. It's hard 
‘work, and it can be very demoralizing (laugh). But the hardest part is 

keeping it fresh. The audience can't know that you're tired or bored. 


Do you stil get stage fright? 
It depends, there are times when | do and times when I don't. 
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MINK HAD FUN AS THE CO-HOST OF THE CORNY COLLINS SHOW IN JOHN WATERS" HAIRSPRAY. 


You're involved with P.E.T.A.? 


P.E.T.A. is People for the Ethical Treatment of Animals, and they're an 
animal rights organization that goes way beyond the eating of meat and 
wearing of fur coats. Those are the obvious. One of their major focuses 
is laboratory animals, and the totally inhumane treatment most of them 
receive. As far as I'm concerned there's no need to squirt things into 
litde rabbit's eyes to find out if humans can wear them. If there's any 
question, then humans shouldn't use the stuff. It isn't even, forme so 
much, the experiments. | haven't completely reconciled myself to using 
No animals for any experimentation at all. | don't know yet quite how | 
feel about it. But | do feel very strongly that any animal that would be 
used for experimentation should not be left in a filthy cage, in its’ own 
mess between uses. Ever since I've had a pet, | got Minnie Mouse 
thirteen years ago, and she was originally not supposed to be a pet. | 
had mice in my house. But it took three days before she was absolutely 
my darling. Ever since I've had an animal in my home, that | could 
observe with a full range of emotions, I've just not been able to really 
understand how somebody can kill something like that, for vanity. | think 
there is something wrong with people who can submit animals with eyes 
and voices and screams of pain to experiments, then just toss them 
aside. I'm sure that they must feel that they cannot get attached, they 
cannot become emotionally involved. 


Some of them might be sadistic too. 
Ihave a feeling some of them are. People gravitate towards the careers 
that they're right for, towards careers that fulfill some need, a person 


with a need to be cruel... You know, child molesters gravitate towards 
day care centers. 
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So June 11th in Washington, DC you're going to go down and speak, 
what are you going to be telling about this group? 


T'm not exactly sure. One of the things that I'm going to bring up is the 
fact that very often, the people who wear fur coats and have no qualms 
about wearing dead foxes or raccoons on their back, would be horrified 
at the thought of making a coat out of their dog or their cat. | really don't 
see a difference. The fact that they didn’t see it killed, or they didn’t 
become personally acquainted with the animal, is not a good enough 
reason. 


What if someone brings up the scene with the chicken in Pink Flamin- 
gos? 


Iwas not involved with that. That chicken got eaten later. I'm not 
completely against the eating of meat. Because animals eat animals. 
Tm against inhumane killing of animals. | don't put down people that eat 
meat. For some people, the eating of meat is basic to their health. They 
require it. | haven't eaten red meat myself in several months. Well, | eat 
bacon (laugh). | get cravings for bacon. Which is probably the worst 
animal meat you can eat. We ate meat when | was a kid. | thing it's 
textural. There's something gratifying about the crunch of bacon. 


How about the making of Hairspray? Was it a blast? 


I don't think I've had so much fun in my life. Itwas my favorite movie to 
make. My favorite movie was Female Trouble. Every frame of it shows 
brilliance. We had a lot of fun on Female Trouble. It was great 

because it was the last movie that all of us made together. That Divine 
and David, Bonnie and | and Edith had a major participation in. Pius, we 
didn't have a full script when we started. So we would get our scripts on 
Maybe Tuesday, to film on the weekends. We'd get together for 


rehearsal and crack up. The camera crew, when we'd start saying our 
lines, they were falling all over themselves. It was a wonderful 


experience. Hairspray was better in that it was a union movie. so there 


was more money. It was catered and | had a nice place to live. There 
were a lot of fringe benefits that go along with the Screen Actors Guild. 


Do you watch rushes? 


No. I won't. I don't like to. | think they are a bad idea. We weren't 


invited, we were forbidden to watch them. When actors see rushes, they 


hate what they've done and it depresses them, then they try to change 
something. It's generally not a good idea. It's like trying to direct your- 
self. Some people can do it, but most people can't. 


What's it like on a John Waters set? 


John's incredibly efficient. People think, especially with the older 
Movies, that we got on the set and sorta hung out and ad-libbed. 
Absolutely not! John is one person who's authority on the set I do not 
question. It's one of the reasons | like working with him so much. 
There's no question of who's in charge. He's proven himself over and 
over again. | have a lot of faith in what he does. Plus, | like knowing 
that someone is in charge. We've always, even back when we made 
Roman Candles, we were always very professional. We did what was 


expected of us, ‘cause if we didn't, he wouldn't use us any more. He de- 


manded professionalism and he got it. 
Any memories of Divine? 


The memories | have of him are so diverse cause we worked together 
‘on stage as well as in movies. In San Francisco we did several plays 
together. We did Vice Palace. We did sort of a take off on ladies in re- 
firement in which Divine played an older woman, sort of slow and very 
drab. | don't remember what we called it. | was very impressed. I'd 
worked with him several times already in film. | was particularly 
impressed with this one performance. It wasn't a glamorous part, he 


SISTER MARY IGNATIUS EXPLAINS IT ALL FOR YOU a play by 
Christopher Durang starring Mink Stole. 


MINK STOLE AS SISTER MARY IGNATIUS AND 
SOME BRATTY LITTLE CATHOLIC KID (JOSHUA GORDON). 


played an old frump. Hair pulled back in a bun, house dress, and he 
was as concentrated and vivid in that performance as he was in any of 
his flamboyant performances. We had made Pink Flamingos by this 
time, but it had not been released. | really was struck by that ...he had 
an enormous range. | always felt bad that he was stuck in this campy 
Persona. He knew he was more than that and we would talk about it. 
One of the things that we said right before Hairspray started, was that 
meeting John Waters and working with him was the best thing that had 
ever happened to us in our lives. But it was also one of the worst things 
that ever happened. It did put us in a category. It's very difficult 
because casting agents have notoriously, no imagination. And all they 
have to know is “underground movies” and they just don't see you as 
anything past that. And it was a real shame, you know, because he was 
breaking out of it. We all took a great deal of comfort in the fact that he 
was aware that he was breaking out of it, that he was able to enjoy the 
respect of his peers. Then again, we wish he would have had more than 
aweek to enjoy it. People thought he got up in the morning and put on a 
wig and makeup. He was very shy, actually. He was comfortable 
around his friends, but he was shy in public. 

Js there any child actor or actress you'd like to work with? 

Jodie Foster. | like her a great deal. Somebody asked me once in 
another interview who | would like to have play me, in my story. She 
came to mind immediately. 

What's one of the wackiest things you've ever done? 


l actually did a stint as a go-go girl in a club in Baltimore when | was 
nineteen. 

If you could be any animal? 

Well, | am an animal. fm a mink (laugh). | think a mink is actually a 


teally good animal for me because | appear soft, and | am soft, but | 
have a nasty bite. A very nasty bite. « 
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PRESS BLACKOUT 


The word on Batman The Movie is 
“Press Blackout” according to Warner 
Brothers, no information is being made 
available on this project. An article on 
the front page of The Wall Street Journal 
of all places indicates that Warner stock 
has dropped “—because Batman fans are 
outraged by the casting of Michael Keaton 
in the lead role and have started a protest- 
letter writing campaign.” If only those 
same fans had seen Keaton in 1988’s 
Clean and Sober they would be reas- 
sured. 


The new Batmobile is a remodelled Corvette. 
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PREVIEW! 


by Paul Cohl 


Cartoonist Bob Kane, creator of 
the Batman, gave his approval after 
seeing the former comedy actor in the 
anti-drug film. Kane likes the casting 
choice because he feels Keaton is 
capable of portraying Batman/Bruce 
Wayne as a psychotic character (a 
major theme in the film). Critics agree 
that Keaton has made the crossover 
from comedy to drama, unlike come- 
dic counterparts Steve (Pennies From 
Heaven) Martin and Bill (Razor's 
Edge) Murray. Warner wouldn’t have 
cast Keaton if they weren’t confident 
of his abilities. They’ve got $56 mil- 
lion dollars riding on the film version 
of the Dark Knight detective. 


Executive producer Michael 
Uslin is currently producing then next 
installment in the Swamp Thing film 
series. He acquired the movie rights 
to Batman in the early eighties and has 


been trying to get the caped crusader 
on the silver screen ever since. "It was 
along tough battle. But it's being 
done and it's being done right." When 
asked about the fans apprehensions 
concerning Michael Keaton in the lead 
role I was reassured. “Wait ‘til you see 
him in the costume,” comments Uslin, 
“you just won't believe it. I didn’t 
believe it when I saw it. The costume 
is fabulous. You can’t tell if that’s 
Michael Keaton, Harrison Ford, Kevin 
Costner or Curly Howard behind that 
mask. It is just a sensational vampiric 
costume. They really pulled it off ter- 
Tifically. Tim Burton is a genius.” 


The costume is almost com- 
pletely black with a leathery look, it’s 


modern yet functional. The set design 
has a kind of dark Blade Runner feel, 
mixing modern technology with the 
fashions and film noir look of the 
forties. Uslin continues, "The final 
script by Sam Hamm and Warren 
(Beetlejuice) Skaaren is just sensa- 
tional, it all comes together and it 
works beautifully.” 


Michael Uslin was the first 
person to teach an accredited college 
course in comics at Indiana University 
in 1971. "We had TV cameras in 
almost every class and it was written 
up in all the major magazines and 
newspapers.” When asked about the 
connection between comics and 
movies Uslin relates, “Some of todays 


“Wait ‘til you see him 
in the costume,” 
comments Uslin, 
“you just won’t be- 
lieve it. I didn’t be- 
lieve it when I saw it. 
The costume is fabu- 
lous. You can’t tell if 
that’s Michael Kea- 
ton, Harrison Ford, 
Kevin Costner or 
Curly Howard be- 
hind that mask. It is 
just a sensational 
vampiric costume. 
They really pulled it 
off terrifically. 


pin 


best directors really come from that 
school. Whether you're talking about 
Joe Dante’for example, or Spielberg, I 
think there is a heavy influence in that 
area that is undeniable. Whether you 
go back and look at Citizen Kane or 
any number of major directors, you're 
going to find influences back and forth 
from comics to cinema.” It seems they 
have chosen the right director, Tim 
Burton obviously has a comics influ- 
ence. 


THE STORY 


(Do not read this if you want to be surprised) 


Details of the story are top 
secret. However, someone close to the 
production filled us in and although 
we know a lot more than we're going 
to tell, this is just a taste. The film 
opens in Gotham city where a six foot 
vigilante bat has been stalking the 
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The many twisted faces of Jack Nicholson as THE JOKER. 


underworld. Bruce Wayne has just 
returned to Gotham city after five 
years abroad. 


Jack Napier (Jack Nicholson), 
right hand man of criminal kingpin 
Boss Carl Grissom (Jack Palance), is 
set up because he’s been fooling 
around with the boss's girlfriend 
(played by Mick Jagger’s girl, Jerry 
Hall). Jack is sent on an errand to 
destroy some documents ina toxic 
waste plant. He and his thugs are 
pursued by Batman and the cops and 
in the confusion Jack is shot through 
the cheeks. He falls in a vat of toxic 
waste that takes him through the 
sewer. Jack lives and after a botched 
plastic surgery job he is doomed to 
forever wear a perpetual grin on his 
face. The toxic waste, of course, has 
died his hair green and made his skin 
pure white. His hideous appearance 
compels him to call himself the Joker. 


Bruce Wayne continues juggling 
his fight against crime as Batman and 
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his romance with Vicki Vale (Kim 
Basinger). The Joker murders all of 
Gotham’s crimelords so only he will 
remain as the clown prince of crime. 
In darkly humorous scenes he electro- 
cutes his victims with joybuzzers, 
blows their heads off with exploding, 
cigars, and even has a flower that 
squirts acid. 


The Joker stumbles upon poison 
gas that the C.I.A. shelved years ago. 
The gas kills while leaving a terrifying 
grin on the victim’s face. He puts it in 
everything from lipstick to deodorant 
to tv dinners and terrorizes all of 
Gotham city. The Joker breaks in on 
Gotham television with a pirate com- 
mercial. “...new improved Joker 
brand. With the secret ingredient- 
SMYLENOL! Let’s go to our blind 
taste test. Oooh, he’s tense, irritable. 
He’s been using brand X. But with 
new improved Joker Brand...” The 
man tied to the chair dies, grinning 
horrifically. “It’s a smile every time.” 
The Joker blackmails Gotham city, 


asking for $25 million. 


When Vicki Vale is held hostage 
by the Joker and his thugs in an art 
museum, Batman comes to the rescue. 
But not before the Joker destroys some 
of the world’s greatest pieces of art by 
painting grins on the faces. He passes 
by Edvard Munch’s “The Scream”, “I 
kinda like this one, leave it.” Batman 
narrowly escapes with Vicki. 


Vicki's feelings for Bruce/ 
Batman grow and when she does 
some detective work of her own she 
stumbles ona shocking Pulitzer Prize 
winning photograph from 1963 witha 
young boy. A small Bruce Wayne has 
just witnessed the murder of his 
parents and is clutching the leg of 
policeman Jim Gordon (a beat cop at 
the time). 


Batman strikes back in a final 
scene that takes place on Gotham 
city’s 300 year anniversary. Having 
received his $25 million in blackmail 


money, the Joker throws the money to 
the crowds of people off of his own 
parade float. Batman chases the Joker 
via the Batjet and machineguns the 
Joker’s terrifying parade balloons in 
an exciting shootout on the city streets. 
The spectacular finale takes place at an 
ominous belltower and we've told you 
enough already. 


BEHIND THE 
SCENES 


The budget continues to climb 
past $30 million as director Tim 


Batman gets tough with Gotham's criminals. 


Love interest Vicki Vale (Kim Basinger) 


Burton changes the script during 
shooting, so don't expect the exact 
details of this story to be in the theatri- 
cal version. Billy Dee Williams is 
Harvey Dent. This casting decision was 
Burton’s idea and everybody liked it. 

I told Michael Uslin they should have 
chosen Del (The Blob) Close. | argued 
that knowing the fate of Harvey Dent, 
Del Close looks more like the comic 
book Two-Face (another Hollywood 
casting decision). Jerry Hall plays 
Alicia, the Joker’s girlfriend. Pat 
Hingle will play Commissioner 
Gordon, Bob Kane puts ina cameo as 
Bob, the newspaper artist who draws 
a sketch of the Batman. A full size 


"With Batman 
we're talking 
about Danny 
Devito as The 
Penguin, all 
kinds of differ- 
ent things for 
Batman 2.” 

acs 


Batcave has been constructed along 
with five full-size Gotham city blocks 
inside England's Pinewood studios. 
The film is currently being scored by 
Danny Elfman of Oingo Boingo fame. 
Elfman scored Tim Burton’s previous 
films Pee Wee's Big Adventure and 
Beetlejuice. 


SEQUELS? 


asked Uslin about future 
movie versions of the comic charac- 
ters. “Now since you own the rights 
to Swamp Thing and Batman, any 
chance they’d get together ina film?” 
“No, we're already starting on Swamp 
Thing 3, we've been given the go 
ahead and that’s going off in a particu- 
lar direction. With Batman we're talk- 
ing about Danny Devito as The 
Penguin, all kinds of different things 
for Batman 2.” 


Michael Uslin’s next project is 
The Return of Swamp Thing (see 
extensive article by myself next issue). 
Any other film ventures with comic 
book characters? “We are doing 
Monopoly the movie. The theme is 
greed.” 


Look for Batman the movie 
opening in late June. * 
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Recently your 
humble editors scam- 
med press passes and 
journeyed North to 
Toronto’s famed “Festi- 
val of Festivals.” The 
fest spanned two weeks 
in September with ad- 
vanced screenings from 
the world’s “best” direc- 
tors including Roeg, 
Russell and Cronenberg. 
The downside? The sub- 
text of the fest was 
samething called “Kino 
Eye: Soviet Cinema from 
Stalin to Glasnost.” 
What could make one 
journey all that way just - 
to see a bunch of Ruskies * 
worthwhile? Who was ° >> 
the audacious sponsor? 

A little checking found 

out. A Mr. John Labatt. 
LABATT! Asin Labatts? ~ 
As in what Canada does A P 
best? “Hello, travel = 
agent...” 


ote “Train (DR 


The train to Toronto doesn’t 
start serving alcohol until 11 a.m. so 
skip the early departures. A common 
fallacy is to order beer by quipping, 
“A Blue please,” as tourists are said to 
always blurt out “Hey, gimme a 
Labatts!” Nonsense. If the help is 
gonna be snooty (and they usually 
are), you might as well have some fun 
with them. Remember the “Ugly 
American” is also the laughing 
American. My advice is to bark in no 
uncertain terms, “Hey honey, rustle 
me up a couple of cool LaBLATZ, 
pronto!” Not only does this get the 
drink faster, it also makes them leave 
you alone, so you can refill your cup 
from the twelve you stuffed in your 
briefcase. At $2.75 per beer it saves 
you dough you could better spend on 
Canadian trinkets for your loved ones. 


Everyone knows, according to 
Detroit newspapers, that Toronto is a 
dangerous, crime-ridden town. Unlike 
the Detroit journalists, we came here 
to find the truth. In actuality it is the 
center of Yuppiedom. There is a dark 
side to this city but they keep it 
hidden. A neon cosmoplitan dream 
where the bums are polite yet difficult 
to find. They can be found and when I 
saw the poor sap it brought back 
memories of the motor city. “Can I 
have a quarter, just a quarter? Please, 
sir.” “Got change for a dollar?” 


The “Fest to end all Fests” or 
whatever, was in it’s third day. Home 
boy David Cronenberg had already 
got to open the fest with Dead Ring- 
ers and local Torontonians (Toron- 
toers) felt it was gonna be downhill 
from there. Screenings were at a half 
dozen theaters within walking dis- 
tance to the festival headquarters: The 
Park Plaza Hotel. Press badges 
permitted its holder to unlimited 
admittance, cuts in front of college 
students, and a chance to laugh at the 
locals who had paid up to $300 for an 
“I WANT IT ALL” pass. This seemed 


all well and good but I had one 
question: where was Mr. Labatt’s 
courtesy suite? Top floor was the 
unfortunate answer, as the only thing 
slower than Canadian repartee is 
Canadian elevators. It was worth the 
wait and thank God the fest sponsor 


wasn’t somebody like Gatorade or the 
Curling Commission. Up in the suite, 


LaBlatz did indeed flow freely as did 


some food, mixed with drinks, plus all 


the arty French weasels you could 
to spot, they all emerged from the 


in the bidet. 


Toronto we spotted a girl we 
shirt that read, “LIFE’S A BITCH, 
AND SO AMI.” That sure sums up 
the women in Toronto. How do you 
get laid in Toronto?! Generally the 
native women are unapproachable. 
Nothing we did worked. Even using 
our best lines; “I’m a sensitive guy, 
you know I watch Phil Donahue,” or 
“7 think I'ma lesbian trapped inside 
the body of a man, that’s why I like to 
eat pussy for hours on end.” No 
reaction. We were going insane! 
Toronto is ultra-fashion conscious and 


laugh at. Fellow Americans were easy | We 


bars 


suite bathroom red faced after pissing /reay 


Took. 
SO) 


most of the women are not particu- 
larly good-looking but their hair, 
make-up, and clothes are always great 
for their particular body style. In 
other words, even if the girls are bow- 
wows they’re at least fuckable. One 
girl in the press room had us in- 
trigued. Grace was the woman that 
we both wanted to disGrace. Tall, 
dark haired with a slightly big butt, 
great for grabbin’ onto from behind, 
y'know, Love-Handles. Unfortunately 
the Trojans stayed in our pockets the 
whole trip. 


BRE 


There are two kinds of booze 
we classify as our favorite. The first is 
free. The second is cold. Luckily both 
of these varieties were served at the 
parties we attended. In the press 
room we found a stack of party invites 
just waiting for us. As we say in 
Detroit, LET THE GAMES BEGIN! 
After a cheap dinner we made our 
way to the party that would begin the 
evening. The movie Palais Royale 
noted FREE BOOZE on our invites, 
they sure know how to bribe us 
movie/film/cinema critics. If Palais 
Royale’s acting was as good as the 
band that played, the acting was great. 
If Palais Royale’s cinematography 
was as good as the free food they 
served, the cinematography was 
delectable. If Palais Royale’s music 
was as beautiful as the women at this 
party, the music was a major boner. In 
other words, what we haven't seen, 
we really like. MTV was doing some 
report on the festival and we did the 
old trick of walking by and muttering 
something like, “Did you see Sean 
Penn beating Madonna in the bath- 
room!" Highlight of the party: In one 
comer of the bar who do we see with 
his arm around an eighteen-year-old 
babe in a leather dress, a suave Dean 
Stockwell puffing ona cigar. Paul 
goes over to ask him for a light and 
Chris adjusted the camera. Based on 
the party, this was the best film of the 
festival. 


After sufficiently overstaying 
our welcome (the booze was gone, 
MTV left, and our buddy Dean Stock- 
well was nowhere to be found) we 
moved on in our reign of terror. The 
party for Comic Book Confidential 
was lame, which probably meant the 
movie was better. We had to pay for 
our beer! The party had another tease 
there, Rebecca, and we used every out- 
of-towners trick to get her to come 
back to the hotel room. But she did 
give us free beers after last call. 
Toronto the town of teases. 


o weve come Saou 
1a us R! 


oe re walking the street 

(fuckin’ subway closes at 2 a.m.) when 
we hear some House (a.k.a. Disco/ 
Danse) music coming from the second 
floor of, what we think, must be an 
after hours club. We go up these stairs 
and find a loft where a private party is 
in high gear. We crash the party and 
even scam free beers from the fridge. 
When anyone asked us who we came 
with we replied, “We're with Karen.” 
There's always a Karen amongst any 
large group of friends. We stuffed a 
couple of walkin’ beers in our pockets 
and made our way back to the hotel. 


“UGGGHHHE! What did 
you do in the bathroom!” The evening 
ends with Chris leaving a present for 
Paul in the bathroom. (Say, that gives 
us an idea.) 


(We stare at the refrigerator filled with 
cold beers that hotels put in rooms to 
drive people insane. Idea for Hell- 
raiser 3: Trapped in a hotel room that 
has a refrigerator filled with beer and 
booze, but it costs you five dollars for 
every one you take.) 


One bleary morning at Mr. 
Labatt’s sanctuary the conversation 
was dominated by TV’s film critic 
Roger (the fat one?) Ebert and Rae 
(Ding) Dong Chong. Roger was 
telling old Russ Myer stories. Some- 
one asked why Roger didn’t write 
screenplays anymore. (He wrote 
Myer’s classic Beyond the Valley of 
the Dolls years ago and then retired.) 
Roger explained he would love to but 
it would be a studio conflict of inter- 
est. This was followed by a multitude 
of Labatts spitting from the listening 
audience. Debate immediately began 
over whether the fat one was Ebert or 
Siskel. One suggested the tip to keep 
them straight was to think Siskel as in 
Gristle and Ebert as in Egghead. This 
didn’t sound right and a quick exit 
was suggested. 


CONTEST: We still can’t keep ‘em 
straight. You tell us. First reader to 
identify the bald one gets a bald cap 
with the FILM THREAT logo on it. 
First one to guess the fat one will get a 
box of cookies. 


ABOVE RIGHT: Chris & Paul drill Rae for 
info on parties. ABOVE MIDDLE: Rae tries 
to look glamorous but a piece of hair blows 
in her mouth. JUST DIRECTLY ABOVE: A 
cool Rae wouldn't spring for beer. 


Before the elevator came, 
Rae’s director, Jonathon Kay had 
cornered us and asked if we'd like to 
interview her. “Maybe, what's your 
movie about?” “It’s called Walking 
After Midnight, it’s about out of body 
experiences?” We offer expressions 
that resemble the shock of a surprise 
math test. “Is Rae’s body naked in it?” 
“No.” he pathetically responds. Paul 
looked at Chris, “Do you want to 
interview her?” Chris casually whis- 
pered under his breath, “Only if they 
pick up the bar tab.” They didn’t, so 
the interview was short. This turned 
out to be fun but away from the 
Labatts sanctuary a cool one costs 
$4.00. Rae comes off real natural like 
and says funny things like... “Yeah my 
dad freaked out when I was a teen 
rebel and stopped smoking dope.” 
Rae (we can call her by her first name 
now, it’s cool) expounded on her past 
life experiences and all we can remem- 
ber is nodding and trying not to laugh. 


“Didn't you take a lot of HEAT for 
Quest for Fire?” “No, not really.” 
Another dead end but we're not going 
to ask any questions about the past- 
life boring movie. The stupidest 
question we could think to ask was, 
“When is Commando 2?” She said 
that it was in the works and men- 
tioned Arnold's fondness for babysit- 
ting on the set. Arnie refers to her son 
as “Baby Terminator”. The film seems 
earnest enough and Martin Sheen's in 
it too. (And you know how he helps 
the homeless and all that good stuff.) 
Anyway, it will probably surface on 
cable TV, but don’t hold your breath... 


P.S. Raeaccidently blurted out where 
her new home is back East. She asked 
us to keep her address off the record 
but we will galdly send this informa- 
tion to the sickest, psycho-crazed 
individual who sends us the most 
entertaining letter. 


OSs Leenteente§ 


This is where the press get to 
embarass filmmakers and the stars 
they dragged there to promote their 
film. Usually they only serve coffee 
and tea at these gatherings so it is 
advisable to make a quick stop at the 
Press courtesy room. After not seeing 
Track 29 we decided to see Theresa 
Russell, Nicholas Roeg’s wife and the 
lead in the film. She was a half hour 
late and we were unmercifully enter- 
tained by this pretentious French guy 
moderator. Even Theresa became 
annoyed and commented lightly, 
“You French are so off the wall.” To 
which French guy responded, “Yes, 
but they are such beautiful walls, 
dear.” Having not seen the film we 
just kept our mouthes shut and 
laughed at the questions posed to an 
obviously exhausted Theresa. 


We also got stuck at the press 
conference for Comic Book Confiden- 
tial. The panel consisted of Bill 
Griffith (Zippy the Pinhead), Harvey 
Pekar (American Splendor), Lynda 
Barry (Ernie Pook’s Comeek) and the 
filmmaker Ron Mann. The conference 
started off funny enough with Harvey 
being introduced as “Harvey Pecker.” 
He rolled his eyes in his usual an- 
noyed look and commented, “Yeah 
the Canadian pronunciation.” The 
questions were the usual drivel, press 
people thinking they are asking 
something important. You know 
those kinds of questions that they 
teach in Journalism 101, “Why a film 
about comics? Are comics important? 
What is your cinema?” These 
Pressholes were taking themselves 
much more seriously than they 
deserved. It was time to ask a FILM 
THREAT question. “If Superman and 
Jesus Christ got in a fight, who would 
win?” The room fell into a dead 
silence. The people on the panel 
exchanged nervous perplexed looks. 
Did these idiots think I was serious? 
The only one who had any comment 
to make was Bill Griffith who said, 
“It’s kind of a Zen question, there is no 
answer.” That's acceptable. 


'® Griffith, Pekar, Barry & filmmaker Ron Mann hiding. 


OMG 


CONFIPENFLAL 


We have mentioned more 
than once that if you want to learn 
how to make films, read comics. Well, 
filmmaker Ron Mann puts the two 
mediums together in Comic Book 
Confidential which profiles 22 of the 
most significant artists and writers 
working in comics. Ron, who has also 
completed such films as Imagine the 
Sound (1981) and Poetry in Motion 
(1982), had the unenviable job of 
editing the 60 hours of footage down 
toa 90 minute movie. It’s hard to edit 
down the entire history of comics but 
we found it to be an excellent retro- 
spective. This movie concentrates on 
all aspects, from superheroes, the 
undergrounds, Raw magazine, and 
people from Jack Kirby to Frank 


Miller. Since we're too lazy to actually 
do the story this film deserves, we're 
using the old trick every shiftless 
journalist knows. The interview. Will 
Eisner has been a master in the field 
since the forties when he created The 
Spirit; Spain Rodrigues, “The socialist 
soul of the undergrounds” is best 
known for Trashman and is also a 
frequent contributor to Zap and other 
underground publications; Paul 
Maovrides comics have appeared in 
Anarchy Comics, the Freak Brothers, 
Young Lust and he also serves on the 
board of the Church of the Subgenius. 
The chart on the following pages asks 
eleven simple questions of these 
artists. 


HART ON NEXT 2 PAGES 


Did you read How did your What is one taboo | If they were to If Jesus Christ and 
comic books asa | warped child- subjectortheme | makeafilmofa | Superman got ina 
kid? hood have an you have been character you fight, who would 

influence onthe | DYING to write (or | write (or draw), win? 

comics you write | draw) about but | what movie star 

(or draw) today? | can't get past any | would play him or 

editor? her? (Name the 
character.) 


What comic Who knows?! I don't have this The Spirit shouldbe | D.C. comics would 
(MEISNER books?? There Maybe I learned problem... publish- | played by young wintt 
weren't any then... | that reality is funnier ] ers and editors are | James Garner or 


IN it wos In the days of | than fiction... Tom Selleck without 
Hieroglyphics and is mustache. 
cave drawings. ing 
to pay for the legal 
foes in case of libel. 


My childhood was | I'm an “Under- Harry Dean Stanton | Superman, because 
OX. but the ground Cartoonist” | would play “Trash- | Jesus Chis is 
imposition of the s0 editors play a man, Agent of the | fictional. 

comics code has | minimal role In Sxth International” 

left me angy and | determining my Faye Dunawaye 

embittered to this | content. would play “Big 

day. Bitch”. 


No influence at all J.R. “Bob” Dobbs, Jesus Chvist, 
Supreme Salesman | because of his 
of Sack. could only | unique ability to 
be portrayed by return from the 
special effects. The | dead. Superman 
tole isbeyond the —_| could mash Jesus 
‘abilities of any Into Jety of hurl Him 
human actor. into the sun and the 
Perhops a Corlo plucky Saver of 
Rambaldi (because |} Souls would just 
of his inherent craw! out from 
cheapness) puppet | under a rock and 
or even a Cray take up the battle 
computer-gener- again. Eventually, 

poperbock oy ated animation Superman would 
THE LOUDMOUTH ic behavior mode my sopeeenere Dotoet model would best get tired and give 
‘approach the up. 

binding charisma of 

The SubGenius 

Avatar. 


dike to doa Chubby Checker. ABC news. The 
documentary film in ratings would be 
Cinerama but it was incredible. 
phased out thanks 

to Michael Todd. 


RON MANN 


THE FILMMAKER 


It you could have 
one superpower, 
what would it be? 


To be abie to do 15 


three sets of tennis! 


men (and women) 


I saw this marvelous. 
humanistic Cone- 
dian film. Sconners, 
in which several of 
the characters hed 
the obllity to make 


my eyes back into 
my skull ond trying 
to make some 
obnoxious 
individual's brain 
pop like a zit, but so 
far | haven‘t had 
much success. 


What mundane, 
everyday activity 
most inspires you? 


Watch women walk 
down the street. 


CONFIDENTIAL | hod 
smoked 41,062 1/2 
cigarettes ond 
enough coffee to fill 
loke Ontario. 


What's your 
favorite non- 
comic-relate 
activity? 


Reading comics, 
which is getting to 
be on expensive 


NEAT STUFF by Peter 
Bagge. 


When you are 
under deadline 
do you have a 
FUN nervous 
habit? 


| stort to act normal. 
This is a frightening 
thing to watch. 


Do you ever get 
writer's block and 
what do you do to 
handle it? 


I don’t know-it’s 
never gone away! 


With comics there's 
clwoys something 
to fill in while on 
ideo comes to you. 


lrorely get writer's 
block. I can’t stop 
thinking of ideas for 
flms. My problem is 
that | don’t have 
time to do all the 
fims | want to make. 


film and retire. 


And last, but not 
t, how do you 
ce Trade 
nthe 
United States and 
Canada will 
DESTROY the 
Canadian comic 
book industry? 


‘Canada Is about to 
get swallowed up 


electorate is sightty 
less dim than its 
American counter- 
Part but evidently 
not that much less 


We will take over 
the US. market 
completely. Watch 


coming soon to. a 
theater neor you! 


So, you may be rightly asking: WHAT 
ABOUT THE MOVIES? DID YOU GUYS 
EVER SEE ANY OR DID YOU JUST 
DRINK YOURSELVES INTO A COMA? 
Well, actually there are a few to 

report on, so here they are in brief. 


bs ‘pid director 
ARE EASY - Rock-vid di 
. EARTH GIRLS ARI issed, but heard the 
fale Te Ve's comedy sohich we missed, 


party was, 


frame ice 
- Tuexes, 
renchmen! 5, 


COCK AND BULL - Ok, ok, so we saw a Russian film. This ‘84 
_ slapstick gem had us yuk'n it up. Kind of like the Ruskies version of. 
"Monty Python. Also of interest, but missed due to party conflicts- 
_ TAPEHEADS with John Cusak, PARENTS - This was shown as “a 
work in progress” and was described as a cross between Norman 
Rockwell and the Twilight Zone. We couldn't attend as star Randy 
‘Quaid was to be there in person and that sounded real frightening, 
besides it was at the same time as a party. 


— 


I’m never gonna make 
It to the toilet! 


BY CHRIS GORE, PHOTOS BY JOE SOPKOWICZ, CALIFORNIA RUN™ DOLLS BY TIM CALDWELL, LAYOUT BY PAUL 
GIRL... PAIGE, DAD... CRAIG “BASIL” NEWMARK, THANKS JULIE, MICKI, & RICK LIEDER FOR THE USE OF YER BATHROOM, SORRY ABOUT THE STAINS. 


IT THROUGH THE DRAIN PIPE. 


L 


RECORD DEALS, MERCHANDISING, 


U.S. TOUR, THE FAME, THE MONEY... 
V'LL CALL ‘EM 


THE CALIFORNIA RUNS™. 


advent URES 


CoRRENIA 


AN 
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Film as an Event: Part One 


Toronto is considered a “film- 
goers” city. More people attend 
movies in Toronto than in any other 
city in Canada. “Perhaps”, screamed 
the paperwork at this year’s 13th 
Annual Festival of Festivals, “more 
than in any other city in the world!” 
But like Angels dancing on the head of 
a pin, it’s not the numbers that count. 
It’s the attitude. 


Overheard in line at the gala 
screening of David Cronenberg’s sus- 
penseful but sterile Dead Ringers. 


“If I don’t get in (to the movie) 
I'll have to see it with normal people. 
I'd rather kill myself than see this with 
normal people.” 


Film as an Event: Part Two 


This is the sort of mentality 
Festival programmers love. Film 
Festival audiences will sell their souls 
in order to be the first to see a movie 
which, a month from now, will die at 
the local Cineplex box-office. The 
movie doesn’t matter. The event is the 
thing. 


In fact, the typical festival 
audience is primarily composed of 
self-important, pseudo-intellectual art 
snobs who desperately want to be 
near the glamour of the film business. 
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To that end, they 
are willing to 
shell out big 
bucks in order to 
sniff the cologne 
of the likes of 
Robert DeNiro 
or Richard Gere 
or even Shirley 
MacLaine (for 
those of us who 
haven’t already 
met her in our 
past lives). 

1, 
however, have 
no interest in 
knobbing by hob 
with the fabulous. Movie stars should 
stay on screen where they belong. 
And besides, actually “paying” to see 
movies sight unseen strikes me as 
foolish and uneconomical. So the 
question was: How could I weasel my 
way into the Festival of Festivals this 
year without having to make a finan- 
cial commitment? 


CHR 
FILM 


The answer came in the form 
of a “Press Friend” (who shall remain 
nameless) who had no use for his pass 
after the first two days. A little plastic 
surgery, substituting my old passport 
photo for his, slap a camera around 
the neck of my partner The Stratman 
(part-time actor/full time Elvis- 
spotter), and “Action”! We were ona 
free ride to Glamourland. 


RiteR 


by 
Ron 


Oliver 


While this was not exactly 
“egal”, I don’t feel even a twinge of 
guilt. Earlier in the year, I was conned 
into volunteering on The Chairman’s 
Young Executive Committee of the 
Festival of Festivals. As fine young 
examples of the Canadian film indus- 
try we were told our job was to 
“expand the Festival's audience; bring 
in the younger crowd.” What we 
weren't told was that this was merely 
a hyped-up fund-raising team, staffed 
by mannequins and run by a nasty 
little despot with a power complex. 
We were promised rewards for our 
work: at the most, a free Pass to the 
entire Festival; at the least some tickets 
toa couple of parties. 


We got jack. So we crashed. 


Getting past the Doorman at our First 
Party 


“This is a private party.” - Burly 
Doorman. 

“How private”? - Slightly drunk, non- 
burly Writer, disguised as Press. 
“Yeah, he’s got a press pass. Show 
him your press pass, man.” - Very 
drunk, mouthy Actor disguised as 
Press Photographer. 

“Everybody’s press. You need an in- 
vitation.” - BD 

“Sorry. Here it is.” - NBW slips BD a 
crispy twenty dollar bill. The door 
opens. 

“It’s hot and sweaty.” - BD 
“Excellent. So are we.” - MA 


The Bark’s Never as Good as the Bite 


There is a strange inverse 
relationship between the Festival 
Films and the Festival Parties. It 
seems to be an unwritten law that a 
Good film must have a Bad party. 
Perhaps it’s because all the imagina- 
tion of the filmmakers went into the 
can and not the canape’. 


However, most film festivals 
have only a few “Good” movies and a 
much larger selection of “Mediocre” 
movies. Mediocre movies always 
have mediocre parties, so you'd think 
attending any of these parties would 
net the same results. Wrong, h’ors 
doeuvres breath! The BOOZE is better 
at Studio or Network parties than at 
those posted by independent compa- 
nies. So, the smarter Party Profes- 
sional will only crash parties held by 
the former. 


The problem with Studio 
Parties is that the Really Big Stars are 
kept apart from the Rabble by a 
squadron of publicists and agents. 
This makes interviews, or conversa- 
tions for that matter, next to impos- 
sible. But if you drink enough Good 
Booze at a Studio party, you will find 
you can work your way into any 
gathering. 


Everybody talks to Drunks 
“Fuck Off.” - Famous Star 


(Richard Gere) when asked about his 
rumored $9,500 cosmetic surgery, 


Screenwriter Oliver and actor “Stratman”. 


known euphemistically as butt-tuck. 


“You guys are very apprecia- 
tive.” - singer Jane Siberry, when 
complimented on her goofy hat. 


“7 guess the Hurricane’s here 
early.” - topical humor from actor 
Gary Oldman, when an overdecorated 
tree almost crushed him ata fashion- 
able Yorkville party. 


“Where?” - actor Sasha 
Mitchell, after being told for the third 
time that he must climb a flight of 
stairs, mount the stage, and stand in 
front of the microphone to say a few 
words at the screening of Spike of 
Bensonhurst. 


“Are you guys Ryerson stu- 
dents?” - Caroline, freelance publicist, 
who wouldn’t tell us what she was 
currently working on. 


“1 wept.” - director Paul 
(DefCon-4) Donovan reacting to the 
theatrical distributor's recut of his film 
Switch in Time, while at the party for 
his latest, CBC-financed project. 


“Nnnhhhhhuhh”? - actor 
Reannu Reeves, who spent most of the 
Festival slumped in a comer, while 
slumped in a comer at the Horseshoe 
Tavern. 


If you've got The Finger, I’ve got The 
Dyke 


After the screening of the 
scathing, but strangely apolitical Dear 
America: Letters Home from Vietnam, 
the Director and one of the Stars 
fielded a few timid questions from the 
visibly shaken audience. The room 
began to empty out, as the Festival 
Crowd desperately sought something 
lighter and more in keeping with their 
Festival Mood than this depressing 
anti-war pseudo-documentary. 


Suddenly, a Proud Canadian 
leapt to his feet and began spouting 
facts about Canada’s involvement in 
Vietnam: hundreds were killed or left 
missing, he insisted, and why wasn’t 
something being done!? 


The Director suggested, rather 


feebly, that maybe somebody should 
make a film about it. 


FILM THREAT EIGHTEEN 7 


Boozing it up at the Festival. 


The Proud Canadian’s equally 
Proud Girlfriend tried to lead a round 
of sympathetic applause, but finally 
aborted the attempt and gave up. This 
audience wasn’t interested in being 
political on their way out of a movie 
theatre. Most didn’t even bother to 
look up. 


Nobody likes a Party Pooper. 
The Importance of Technology 


By the second half hour of any 
party (since all Festival Parties are 
measured in thirty minute incre- 
ments), most Press People have 
already stopped writing, and are now 
down to some heavy drinking. But in 
the interest of accurate journalism, the 
Stratman insisted we continue using 
my Pocket Panasonic to record 
everything. Besides, he was still 
worried about someone discovering, 
our Press Ruse. “If the Film Police 
catch us,” he whined paranoiacally, 
“we'll need this stuff in court!” 


The Stratman’s parents both 
did a lot of acid in the Sixties, and he 
occasionally has their flashbacks. 
While we were smoking some Bed- 
ouin Hash on the patio at Yorkville’s 
exclusive REMY’S during the party for 
Criminal Law (Martin Campbell's 
suspense piece which felt more like a 
good CBS Movie of the Week), he was 
convinced the Disc Jockey watching us 
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was working undercover for the 
Mounties. 


Movies We Liked Enough to Put 
Down Our Drinks For 


We drank Tequila (and ate the 
worm in front of a horrified Rosedale- 
type dilletante) in honor of Ken 
Russell's scary-funny Lair of the White 
Worm. 


Bruce Weber's biography of 
50's Jazz great/heroinjunkie Chet 
Baker (Let's Get Lost) made us long for 
the good ol’ days with ‘57 Chevys 
(equal parts Amaretto, Southern 
Comfort, Grand Marnier; his with 
pineapple juice). 


Dear America: Letters Home 
from Vietnam would have been un- 
bearably depressing if not for Malibu 
Rum and Famous Players Minute 
Maid “Agent Orange” drink. 


And finally, Superstar: The 
Karen Carpenter Story (told through 
Barbie Dolls) wouldn’t have been 
nearly as moving without our Vodka 
and Ipecac cocktails. 


The ClubHouse 


True party crashers know that 
a party is where you make it. The 
“Press Courtesy Room’ is like the best 
Birthday party you never had. While 


Festival WatchDogs guard the doors, 
grizzly Press Weasels feast on little 
sandwiches, pickles with French 
names and snack cakes which would 
normally cost a week's salary at one of 
the over-priced Toronto Bistros. All 
free. Apparently reporters don’t make 
as much money as I thought they did. 


Most of them took their job 
very seriously, as if they were report- 
ing from the Peace Summit. I guess it 
didn’t occur to them that these were 
just movies. None of them would talk 
tous. It was like we were in Junior 
High all over again, and they thought 
I wanted to cheat off somebody else’s 
test paper. 


While we waited for some- 
thing interesting to happen, we 
interviewed one reporter who was 
wearing a hat he stole from the set of. 
Brian DePalma’s The Untouchables. 1 
informed him that it probably wasn’t a 
good idea to be proud of having the 
same size head as Kevin Costner. 


They served free booze in the 
“Press Courtesy Room.” Considering 
some of the movies we saw, they 
should've served it in the theaters too. 


Films you should only see if you're 
really Ripped (preferably on Lysol) 


A Short Film about Killing - a 
guy becomes a killer because his 
evidently slow-moving twelve year 
old sister was run over by a tractor. A 
tractor!! Maybe in Poland kids should 
spend less time learning about the 
evils of capitalism and more time in 
Phys Ed. 


Forbidden to Forbid - ugly 
German yuppies whine about how 
they can’t get laid. If they watched 
this movie, they’d know. 


Memories of Me - Fonzie directs 
Alan King and Billy Crystal in dra- 
matic roles, proving why both men are 
perfect for stand-up comedy. 

Dim Sum Takeout - dum dum. 
Elvis has Left the Auditorium 


When Elvis finishes his stint at 


that Michigan “Burger King”, we're 
hoping to bring him to Toronto. We 
want to have him introduce a retro- 
spective of his films, including his 
best Clambake-and then maybe doa 
few songs. The only flaw in our plan, 
besides the fact that the King may be a 
corpse, is the horrible lack of decent 
movie theaters in Toronto. We 
attended most of them during the 
Festival and frankly feel that Elvis 
may prefer to stay in Kalamazoo. We 
certainly can’t blame him. 


Elvis would love the snack bar 
at the Bloor Cinema, but the floor 
sloped too sharply; the “shuka shuka” 
of rolling beer bottles would ruin the 
quiet parts in I Can't Help Falling in 
Love With You. And any Cineplex 
theatre/bomb shelter in the city is too 
small for the King of Rock n’ Roll. The 
Cumberland Four Cinemas are way 
too uppity for my tastes; I don’t like a 
theatre with furniture that costs more 
than the movies they show. Besides, 
being part of the Famous Players 
chain means they serve that god-awful 
fake 10W30 on the popcorn and call it 
“Golden Topping” (which sounds to 
me like the nom de screw of a pomo 
star). 


The highly uninspired interior 
decor of the Showcase Cinema makes 
it look like somebody’s rec room; 
being used to the glamour of 
Graceland, ol’ El’ would take a piss. 
And the Ryerson Theatre, with its 
small town PTA meeting ambience, 
has a PA system which makes every- 
one on screen or off sound like Elmer 
Fudd. Two bars of “Jailhouse Rock” 
and the speakers would explode. 


In the heart of the city, only 
the Uptown comes close to being 
adequate. Two of its three theaters 
look and smell like a High School 
Gym. However, the Uptown One may 
be the best theatre left in Toronto; 
comfortable seats and the front row is 
close enough to the big screen so you 
can put your feet up on the stage and 
relax. Just perfect for Elvis’ famous 
“Kneeling Bow.” Also, this theatre is 
so big the ushers can’t be bothered to 
confiscate your Booze. 


But it seems a crime ina city 


which considers itself “World Class,” 
that there is only one theatre even 
marginally acceptable for Elvis’ 
return, let along the Film Festival. 
Something must be done!! The King 
can’t be expected to flip burgers 
forever! 


Everybody's a Writer 


We managed to crash almost 
every party during the Festival. The 
only ones we missed were either too 
far away to hit before last call, or were 
in places we didn’t want to go. For 
example, the Copa, which is like the 
K-Mart of Toronto Dance Clubs. Or 
RPM, which is like the Copa on Dollar 
Days. 


There's a weird mix at all 
these parties. The truly successful 
mingle with the near successful, while 
lurking in the background are the 
unsuccessful and the never-to-be 
successful. It’s sort of likea live 
version of Bryan Gordon’s short film 
Ray's Male Heterosexual Dance Hall, 
where straight businessmen in suits 
while away their lunch hours dancing 
together and discussing stock options. 
This is where the real meetings 
happen. Everybody has a “hot” 
project. Without that, they usually 
have a “great” script. 


And if all else fails, they write. 


My Other Career’s a Porsche 


“Thave a script I’m working 
on-” - Waiter at Cibo’s, the Spike of 
Bensonhurst party. 


“No. Well, yes. Iama writer. 
I guess you could say.” - Caroline, 
the freelance publicist, as we get closer 
to the truth about what she does. 


“Lused to write. But it was 
too much like work. So now I pro- 
duce.” - Overdressed man at party for 
new Canadian film Shadow Dancing. 


Catering by the Grim Reaper 


Ateach party, in the corner, 
you could almost see an Invisible 
Coffin, propped slightly open, with 
the corpse of the “Film in Question” 
rotting, stillborn. These weren’t Fun 
Parties: they were Doom Parties. Like 
the dying revellers locked in the bomb 
shelter in Ray Boseley’s dazzling 
Australian short Smoke Em if you Got 
‘Em, the 1988 Toronto Festival crowd 
drank too much, ate too much, 
smoked too much and danced like 
they would never dance again. 


Which isn’t entirely wrong. 
The much-heralded “Era of Canadian 
Films” has once again gone under. 
And this may be its third time down. 
Canadian Filmmakers committed the 
unforgivable sin of getting good, 
better than they have ever been before. 
And in true Canadian fashion, if you 
raise your head above the crowd, you 
get it'shot off. 


Hl 


Inia scans 


Drunks take 
So good ol boy Prime Minis- 
ter Brian Mulroney called in the 
financial hit squad and took away the 
tax shelters. Then he turned around 
and dumped a good chunk of the 
saved back into the pedestrian 
Telefilm Canada funding agency. 
And now, with art in their hearts and 
rocks in their heads, the Telefilm 
Terrorists control the cookie jar, 
engaging in a form of financial censor- 
ship directed at any film which 
doesn’t live down to their non- 
commercial, pretentious standards. 
Instead of harvesting cinema, they 
have the power to dictate it. 


A healthy film industry 
supports ALL types of films. 
Canada’s industry can’t even support 
one. So everybody packs up again 
and moves south, to America, land of 
the film, home of the buck. Can you 
blame them? 


Actor Jonathan (Soul Man, Three 
O'Clock High) Wise on why it’s better 
to live in Toronto than in Los Angeles: 


“There's this funny story, or I 
guess just an image, really, of two 
actors on different jets. And one is 
coming to Toronto from Los Angeles. 
And the other is going to Los Angeles 
from Toronto. And they pass in mid- 
air. And both are frantically waving at 
each other out the windows, scream- 
ing ‘Go back! Go back!” 
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bad photos. 
“So you live in Toronto, 
John?” 
“No. Los Angeles.” 
“Oh.” 


The Moral of the Story 


By the ninth night of the 
Festival, our reputations preceded us. 
The Stratman and I, through our 
clever repartee and ability to tum any 
gathering into a full blown situation 
were now “The In Crowd”. 


This was proven beyond the 
shadow of a doubt at an evening 
screening of Paul Morrissey’s bril- 
liantly hilarious Spike of Bensonhurst. 
Caroline, the secretive freelance 
publicist, turned to be a fraud. She 


slid into the seat next to us, despera- 
tion in her eyes and we recognized her 
for what she was - a Serious Film 
Student! She had all the signs: black 
clothes, bad haircut, festival program 
clutched in her sweating palm. She 
wanted, needed, to know where the 
Party was tonight. She had seen us 
around, at a lot of the parties, and 
assumed we had connections. She 
wasn’t a party leech, she assured us, 
but she just wanted to know if we 
could help her get into a party tonight. 
Any party. 


We hid the bottle of Jack 
Daniel’s we'd secreted into the theatre 
and took a quick conference. She 
seemed sincere, if a little tense: in fact * 
her catalog of nervous tics made Dr. 
Jekyll look like a slacker. But she had 
been polite, and she seemed desperate, 
and she was groveling. 


Ina way, she reminded us 
both of the Canadian Film Industry. 
Skittish. Uneasy. Underdressed. 
Knowing there's a party out there 
someplace, and desperate to attend. If 
only she could find a way in... 


We knew what we had to do. 
We lied. 
Tough luck, Caroline. Hope 


you enjoyed the Bar Mitzvah in 
Scarborough. 


For Filmmakers and Party 
Crashers alike, it’s a Dog Eat Dog 
World. « 


It's 1 p.m. in Los Angeles, and Tom Waits’ voice sounds like it's 
in need of an exorcist. Reached by phone, the performer is kicking back 
after a recent trip to London to promote Big Time, a filmed record of his 
latest concert tour. 

First celebrated (and sometimes hooted) as a regular at L.A.’s 
cheesier night spots in the early seventies, Mr. Waits gained notoriety as a 
songwriter given to bittersweet sentimentality and post-Kerouac reveries, 
accompanied by a piano and mushrooming haze of cigarette smoke. 
After a batch of albums (“Closing Time,” “The Heart of Saturday Night,” 
“Blue Valentine,” and others), critical acdaim and declining record sales, 


he found a second career in the movies-most notably as a tragi-comic 


By Steve Dollar 


bum opposite Jack Nicholson in Ironweed and as one of three existential 
stooges in Jim Jarmusch’s Down By Law. 

Beginning in 1983, however, Mr. Waits staked his claim as one 
of the most eccentric and fearless of composers. The songs spun out of a 
trilogy of albums - “Swordfish trombones,” “Rain Dogs,” and “Frank's 
Wild Years” ~and the musical “Frank's Wild Years” can seem like a weird 
fusion of Howling Wolf, Frank Sinatra, the wheeze of a calliope organ 
and a jackhammer rumbling in the next block. At one jagged and 
beautific, the music, Mr. Waits explains, “..is like plastic surgery - what 
will the body accept and what it won't. It’s a very natural process.” 


The same could hold true for a Tom Waits interview. 


‘hastration by Clon Barr 


I’m always trying to 
find some mutant way 
to combine the things 


that I do. 


é 


After 15 years in the business, why are you doing a concert flick 
now? 


Jesus, I don’t know. You mean now as opposed to then? 
It’sa retirement concert. I’m going into the shoe business 
and I just wanted to say goodbye. Y’know. It’s a home 
movie. I guess I wish I had some old black-and-white 
footage of myself now. From, y’know, “Hullabaloo.” But 
now I don’t have much at all. I lost a lot of the stuff ina 
fire. I had an ex-manager who ran off to Hong Kong, took 
all my press clippings. 


Big Time doesn’t look like your average rock n’ roll movie, what 
did you do to make it different? 


Well, I don’t know. We tried to give it a little bit of that 
infrared Mondo Cane feel so that it didn’t look like a stuffed 
bird. There’s no cameras on stage, there were six cameras 
up in the balcony. So we got that safari rifle feel. It’s 
difficult, because there're just so many ways to skin a cat. 
We laid an egg, so we're waitin’ for it to hatch now. Most 
concert films are orphans, I guess, ‘cause they’re like docu, 
uh, docu, uh... docu-orchestra. It pales next to being there, 
in most cases, and it’s hard to get just the right vantage 
point. In this case, it was sitting right on my mustache. 


I really liked your story about artificial insemination. Do you 
research these things, make ‘em up or what? 


True story! It’s a true story. I read it in the paper. Weekly 
World News. So, y'know... 


You've made almost as many movies now as albums, how do you 
see your acting career? 


A lot of people compare me to Faye Dunaway and I think 
it's unfair. How do I view myself? I dunno, I think it's 
good to try and fly in different areas. It keeps you alert and 
growing. I’m always trying to find some mutant way to 
combine the things that I do. I’d like to work with John 
Cassavetes some day. 
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How did you get into acting? 


It's not something I always dreamed of doing at all. 
Y’know, I wanted to be many things. I never wanted'to be 
anactor. I wanted to be a rodeo guy. I wanted to bea 
research botanist, y’know? And then of course I had to 
give up my career in medicine for music. I’ve been trying, 
to find some way to combine medicine and music (laffs). I 
dunno, you just try different things. I get offers to be in 
films now, to play a father or a policeman or an insurance 
investigator. Y’know, I’m fortunate to be asked and learn 
as you go, y'know? Keep your present job and train at 
home in your spare time. 


In Candy Mountain, you play a ritzy, Palm Beach sort of guy, 
which was such a contrast to the bum you played in Ironfly -er, I 
mean, Ironweed— 


“Ironfly”, that’s my next act. It’s a combination of The Fly 
and Ironweed. It’s about a bum who turns into a fly. Um, it 
was, “Yeah, you should be playing golf, you should be 
playing a lot of golf.” That was my favorite line from 
Candy Mountain. 


How was it working with (fabled photographer and Candy 
Mountain director) Robert Frank? 


I think he changed the face of photography forever with 
that little Leica that he used. He’s a true artist. He’s 
uncompromising, very immovable in some ways as to how 
loyal he is to his ideas and what he'll give up. It’s rare. I 
loved working with him. It was difficult for Robert, being 
as he’s used to working with a film camera on his shoulder 
and three or four people come in with the full catastrophe 
of a film crew. 


Talk some about the different directors you've worked with. 


Iliked working with Francis (Coppola), we're actually 
working on an idea for a new soft drink, now, so we hope 
that’s gonna fly. (Jim) Jarmusch is like a lonesome film 
director. He has a great sense of graphics and physics, 


advertising and western culture and photography. He’s 
minimal combined with a dark sense of humor. It’s like a 
Russian script for “The Honeymooners.” (Hector) Babenco 
has that religious persecution complex, with a documen- 
tary background, I don’t know. I liked working with ‘em 
all. 


You recently moved back to Los Angeles after spending a few 
years in New York. What took you to NY in the first place? 


Imoved there to go to medical school, but I wasn’t ac- 
cepted so I really had to scrounge around. I’d already 
committed myself. New York was like an open sewer, 
y'know, with full orchestra. And proscenium. The whole 
bit, the whole catastrophe was thrilling and at the same 
time it threatens your very existence. It’s a hard place to 
live, for everybody I think. A can of beer costs like four 
bucks. So, you have to be ready for those kinds of sur- 
prises. 


Did your music take on a new edge from living in the city? 


No question about it. It’s just a whole pageant. It’s very 
Tich, there's a lot of noises that you either become compat- 
ible with or they drive you away. It’s just very surreal 
living with so much impact and so much input. 


How has Harry Partch influenced you? 


He was an American hobo that developed most of his ideas 
for instruments and tonal inflections from things that he 
saw and experienced along the road. The diamond mariba, 
the eroica, the krumelodeon. These were kind of salvage 
instruments. I think he was part of an old tradition, he was. 
an inventor and innovator and I think the sounds that he 
made were inherently American because they were made 
on things people throw away, I guess. That's a real, very 
useful thing to do. 


Do you invent your own instruments? 


Thave a percussionist who plays on things in the room that 


If you can’t get the sound 
out of the instrument that 
you're using, you immedi- 
ately go to the bathroom. 
That’s where everybody 
goes first, because that’s 
where the pipes are, and 
the slop, and the metal and 
the floor. 


aren’t necessarily instruments, experimenting with differ- 
ent sounds. But it’s no different from what people have 
been doing since the beginning of recording. If you can’t 
get the sound out of the instrument that you’re using, you 
immediately go to the bathroom. That’s where everybody 
goes first, because that’s where the pipes are, and the slop, 
and the metal and the floor. Um, you know that’s just real, 
kids do it all the time. It’s like cooking, you know, find 
ingredients that you think are compatible and decide 
what's appropriate for what it is you're building. It’s like 
Plastic surgery, what will the body accept and what it 
won't. It’s a very natural process. 


How'd you select your band? 


They’re chosen on good looks and wardrobe and marks- 
manship. They’re veterans of other groups, with a great 
sense of adventure. They’re all orphans in a way, so... 


When you work up new songs and play them in concert, do you 
see yourself more as a conductor or a collaborator? 


Yeah, I'm running the show, but I’m not the police. My 
wife just said “Huh!” Everybody’s allowed to bring for- 
ward ideas. Every group has its own anatomy. Marc Ribot 
hasa very strong pygmy industrial violence, but also a 
very strong gypsy side to him. So he goes from Django to 
Hendrix. And I like that range. Greg Cohen has a lot of 
cruise ships experience. Sorry, Greg. He’s worked a lot of 
lounges. He’s been in bands since he was seven years old 
in the garage with his brother. Ralph Carney has a very 
Chinese approach to music. He'll play four or five saxo- 
phones simultaneously. He also plays organ and just about 
anything. He’s very adventurous, creates his own laby- 
rinths and catacombs. He's worked with Pere Ubu and his 
own group in Ohio. 


Akron greats Tin Huey? 
Yeah, Tin Huey. He lives in Brooklyn. Michael Blair plays 


in Latin bands and worked in a lot of salsa bands and also 
has a real industrial side to him. Willie Schwarz is a real 
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How do I keep my voice in 
shape? Well, y’know, I’m on 
a strict diet. High protein. 
Low cholesterol. And I 


drink my own urine. Yeah, I 
think that’s the secret... 


authority on Egyptian music. He's the only one who will 
wear a fez upon command. So, all together, it’s real 
exciting to explore a new song. To do a Supremes’ song 
like a polka, find new ways to turn things upside down. 


Tell me about your new movie, Cold Feet (directed by Robert 
Arnhelm and co-starring Keith Carradine). 


It’s all about the dangers of spandex and living in a motor 
home with a complete schreck... 


Schreck? 


It’s about veterinarians and duplicity. And .38 caliber 
revolvers. It’s an action-adventure, uh, piece. 


Does it have a pretty sizable role for you? 


Uh, yeah, it’s a pretty good-sized role. I get todo my own 
stunts. 


Are you writing any roles for yourself? 


I'm starring in the Gina Lollobridgida Story. I’m playing 
Gina Lollobridgida. That’s my next project. 


You've also got some stuff -”Hi, Ho, Hi, Ho”-on Hal Willner’s 
new Disney album (“Stay Awake”). 


It’s got some very strange pieces on it. The Nevilles doing 
“Mickey Mouse Club,” The Replacement doing “Cruella 
Deville,” and, uh, what else? Ken Nordine’s onit. Yma 
Sumac, doing “I Wonder”. It’s a very strange group of 
people. 

How does your song work out? 

It’s an adult view of work. Off to work we go. It’sa little 
more of a grown up approach to the concept of the Ameri- 


can work ethic... It’s a little more out-of-focus, it’s a little 
scratchier, it’s a little violent, I think. 
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How do you keep your voice in shape? 

How do I keep my voice in shape? Well, y’know, I’m ona 
strict diet. High protein. Low cholesterol. And I drink my 
own urine. Yeah, I think that’s the secret... 

Any people you'd like to collaborate with? 


John Cassavetes, yeah. Stephen Hawkings, the guy who 
wrote “A Brief History of Time.” 


What would you collaborate on? 

I don’t know. I'd like to meet him. 

Do you still live in the heart of Los Angeles? 

Bel Air baby! Got a uniformed guard at the gate. I’m out 
by the pool right now and it’s beautiful. I don’t ever want 
to change. Naw, I’m still downtown. 

Near the Big Boy? 


Yeah, I live right next to Big Boy. You mean the hamburger 
place? 


Yeah. 
You been over here? 
No, but I'd read that it's one of David Lynch's favorite places. 


There’s somebody I'd like to work with, David Lynch. I'd 
like to score a horror movie, Dracula Girls. 


Well, OK, thanks a lot for your time... 


Faye Dunaway, I'd like to work with her. Nice try, fat 
chance, get in the back of the line buddy. 


Bor July 12th, 1932 in New York 
City, writer-director Monte Hellman’s work is 
miles above typical American drivel; while 
working in various traditional genres (war, 
western, road film, etc.), he has produced a 
series of very personal character studies, 
while still remaining true to the genre within 
which each film is set. And his films have a 
definite European flavor to them; in fact, he 
still has a huge following in Europe-with 
Monte Hellman Film Festivals constantly 
being held there-despite the fact that his last 
feature (the western China 9, Liberty 37, 
‘starring the late, great Warren Oates, Jenny 
Agutter and Italian superstar Fabio Testi) 
was released a decade ago. 


After studying theater at Stanford 
University and film at UCLA, Hellman spent 
three years acting and directing in summer 
stock before landing his first gig in film, as the 
assistant editor on the Richard Boone TV 
series, Medic. He quit his job to retum to 
directing plays for a theater company he 
founded, then accepted an offer from B- 
movie mogul Roger Corman (who had in- 
vested in his theatre company); Hellman’s 
first film, Beast from Haunted Cave, was 
shot back-to-back with Corman’s Ski Troop 
Attack in North Dakota, using the same cast, 
crew and locations. He then helped finish a 
number of films for Corman, one of which 
was the infamous The Terror, starring Boris 
Karloff, Jack Nicholson and Dick Miller, afilm 
they all made up as they went along. 


Next, Hellman shot two films back- 
to-back in the Philippines, Back Door to 
Hell, a war story with Nicholson and country 
singer Jimmie Rodgers, and Flight to Fury, 
a film noir starring, and written by, Jack 
Nicholson. (Hellman, who always edits his 
own pictures, was cutting Back Door at 
Night, while directing Flight during the day.) 


by Kris Gilpin 


His intemationalfamecame in 1967, 
with a pair of western films in Utah (once 
again, back-to-back): the existentialist, pur- 
posely vague The Shooting (with Nicholson 
and Oates) and equally existential Ride in 
the Whirlwind (with Cameron Mitchell and 
Nicholson, who once again wrote the script). 
Four years later | first saw Hellman's subtle 
cultmasterpiece, Two-Lane Blacktop (which 
featured Oates in a superb performance, the 
late Beach Boy drummer-singer Dennis 
Wilson, and songwriter James Taylor, in his 
only starring role). And I've been in love with 
road movies ever since that day. The film's 
screenplay, by Rudy (Candy 
Mountain-another road film—and Walker) 
Wurlitzer and Will Cory, was so impressive it 
was published in its entirety before the film's 
release in Esquire magazine. This was fol- 
lowed by Cockfighter (a.k.a. Born to Kill), 
again starring Warren Oates, this time with 
Harry Dean Stanton; the film was recut by 
producer Roger Corman and not seen in its 
original form until several years later. 


Now Monte Hellman is back with 
Iguana, the story of Oberlus, asailorfromthe 
early 19th century who is persecuted due to 
the lizard-like scales which deform half his 
face and neck (Oberlus is played by Everett 
[Quest for Fire, Silver Bullet] McGill). He 
flees to a desert island, where he declares 
waron mankind, capturing castaway sailors 
and cutting off the fingers and heads of the 
“slaves” who disobey him. When Carmen 
(Maru Valdivielso), a beautiful/sexy Spanish 
libertine, comes to the island, the two of them 
eventually play out a twisted version of Beauty 
and the Beast (the film also features Fabio 
Testi in a supporting role). 


Hellman was kind enough to give 
me a friendly, long interview on Saturday, 
October 29th, 1988, in his Los Angeles home. 
I met his pretty daughter, Melissa, and mar- 
veled at the framed stills and lobby cards 
adorning the walls and bookshelves (early 
Stills of Nicholson, John Ford [with Hellman], 
Sam Peckinpah [who acted in Hellman’ 
China 9}, Martin Landau, Millie [The Shoot- 
Ing, Ride inthe Whirlwind] Perkins, the late 
Laurie Bird [from Two-Lane Blacktop], as 
the hitchhiker who unknowingly breaks up 
the cross-country race between Warren 
Oates and James Taylor, and she was also 
in Cockfighter); a foreign lobby card for La 
Sparatoria, a Japanese lobby card for Two- 
Lane, etc. And you can still hear the loss in 
his voice when Hellman recalls his oldfriends 
Oates and Bird. 


Why has itbeen 10 years since yourlastfilm? 


It's been 10 years since the last movie | 
[completed]. | worked for nearly a year on 
Avalanche Express [1979; his name is in 
the end credits], finishing the picture for 
(director] Mark Robson; | directed a couple 
scenes with the actors and all the special 
effects, the avalanches. Then | developed 

about five different projects, each of which 
took several years. | worked fortwo years on 
King of White Lady for [producer] Francis 
Coppola, which was supposed to be done at 
Warners; it was not done because Coppola 
was never satisfied with the script. Warners 
was and they were ready to do it. | worked 
about a year on a picture for Paramount 
called Dark Passion; then | had a project 
called Falling for Fox and one for [producer] 
Martin Poll called Projections. Then | had 


Writer Kris Gilpin and Monte Hellman in Hellman’s exquisite backyard. 
And sexuality seems to be the key here? 


three projects of my own: one which was 
originally called Toy Soldiers, but that title 
was usurped by somebody else before we 
got to make it; in fact, it was originally called 
War Games, then Toy Soldiers, and now 
it’s called Chain Reaction. Then another 
one was called Secret Warriors, which I'm 
going to finally do a year from now with a 
Swiss company called Limbo Films. And my 
third one was called the Typhoon Ship- 
ments, which | was supposedto do just prior 
tolguana then, finally, just afterlguana, and 
itwas canceled both times; the lastthree Ico- 
wrote. 


That must've been incredibly frustrating all 
those years. 


Well, | guess | was a victim of two things, the 
increasing difficulty of getting any film made 
and just the basic odds at all times, which is 
you get about onefilm made for every 10that 
are developed. 


What attracted you to Alberto Vasquez- 
Figueroa’s novel, La Iguana? 


My initial response before reading the 
novel-l'd just been given a five-page synop- 
sis of the story—was that it reminded me a lot 
of Phantom of the Opera, which I'd just seen 
in London. | only found out later, after be- 
coming involved and starting to work on the 
screenplay, how different it was from Phan- 
tom [chuckles]. My initial feeling was that | 
was going to make a romantic Beauty and 
the Beast story similar to Phantom, and it 
tumed out to be something radically differ- 
ent. 
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Yes. | used to joke that, some films contain 
gratuitous sex and violence, andthatlguana 
has nogratuitous sex andviolence-it's about 
sex and violence [laughs]. 


Where did you find the beauteous Maru 
Valdivielso? 


She was in Madrid, and was actually sug- 
gested by Figueroa, who's the author of the 
novel. She'd only done three smallfilms and 
wasnotastarin Spain and since lguana she 
hasn't stopped working. | knew the major 
Spanish actresses and didn't feel any of 
themwere right forthe part; when | met Maru 
she had tremendous presence and tremen- 
dous beauty, and my initial response was, 
“She's so beautiful I'm sure she can do as 
wellas anybody else—not even thinking there 
was a possibility of getting a really terrific in 
the part. Then, when | began to work with 
her, | was amazed at the skill and technique 
and talent she had as an actress, and it was 
overwhelming. She's onthe level of the best 
American actresses. 


This is based on a true story, right? 


Yeah; in a sense it's based on two historical 
figures, primarily one who was not deformed 
in any way but who became a kind of horror- 
instilling creature just by the way he lived and 
let himself finally look. But there was also a 
monster in that time who was also in the 
Galapagos, and the author combined the 
two figures. 


Was it as big a bitch as it sounds to have 


filmed on an island and aboard a ship? 


Yes to both questions. The problem wasn't 
so much that it was an island as the fact that 
customs regulations didn't make it easy for 
us to bring things in and out. There's the 
barrier of a border; in this case it was a 
hindrance. Physically it was difficult; the 
terrain itself is unfriendly, to say the least 
and, beyond that, shooting on boats is al- 
ways difficult. In this case, not having the 
facility of a big production, we had aproblem 
just getting power for the lights and things 
like that, and frequently wound up shooting 
without lights. 


How much was the budget? 


I don't know, but the producer said the pic- 
ture cost in the neighborhood of $3 million, 
which Is not a super low budget for Europe 
but would be a very low budget anyplace 
else. 


How does this new filmrelate to your others? 


All know is what I read in the papers; I read 
areview that said it relates to my other films 
more by the way it differs than by the way it’s 
similar, in the sense that in all my other films 
there's a minimum of dialogue and in this 
there's nothing but dialogue. 


O.K. Where and when did you shoot? 


We shot exactly a year ago in Lanzarote, 
which is one of the Canary Islands. (The 
crew hired to sail the reconstructed whaling 
ship in the film doubled as actors.) 


When will it be released here? 


I don't know; right now it’s being sold at the 
big film market MIFED, and | don't know 
who'sgonnarelease it here orif it's gonnabe 
released here. If there isn't a theatrical 
release date set fairly soon it'll be too late 
because it’s due to go out on video in April 
"89, 


Tell me about that early acting class you 
attended with Robert Blake and Jack 
Nicholson, which was taught by Martin Lan- 
dau. 


| wasn't in the class as an actor; | did the 
same exercises and scenes, but I was there 
as a director working in an acting class, and 
it was terrific. | think Martin may be the best 
acting teacher I've come across, and I've 
seen a lot of them. There were a lot of 
exciting people in the class and Marty was a 
very stimulating teacher. |had beenan actor 
but was no longer interested in acting when 
I took the class. 


What made you stop wanting to be an actor? 


Because I'm compulsively, neurotically, 
obsessively a perfectionist and | didn't feel | 
could be a good enough actor to please 
myself. 


FILM THREAT just did a James Dean issue 
and! was curious, did you ever meet James 
Dean? 


Yeah, Iknew James Dean at UCLA andl had 
the distinction of telling him | didn’t think he 
was gonna make it as an actor because he 
had all the qualifications, except that he was 
tooshort. (Laughs) Ithought he was amovie 
star, he looked sensational and he was a 
terrific actor and | said, “Gee, it's too bad 
you're not tall, Jimmy!" 


| never saw your first film, Beast from 
Haunted Cave (Allied Artists, 1959), but it 
sounds like fun. Was it fun to make? 


No, (laughs) it wasn’t funto make at all. twas. 
my first film and we had 13 days to shoot, and 
by noon of the first day we hadn't got a shot 
because the equipment was all frozen—it was 
10 below zero and we couldn't get anything 
torun. This was in Deadwood, South Dakota 


—— 


A beauty and the beast fable is replayed in 
Hellman's IGUANA. 


Hellman’s soon-to-be-released IGUANA. 


and Roger Corman, who was the executive 
producer, was screaming on the phone that 
if we didn’t get our first day's quota he was 
gonnabe onaplane the next day totake over 
the picture. We managed to get it working; 
the sound was a little bit off-speed but we 
were able to correct it. It was a movie Roger 
seemed to be obsessed with and made over 
and over again; it was his rip-off of Key 
Largo with a monster tacked onto it. 


« Is that out on video? 


'mnot sure I've everseen it on video; 
Creature from the Haunted Sea, 
which is a rip-off of Beast from 
Haunted Cave (chuckles) was on 
video for a time; | don't have either 
one. After | did Beast, Roger asked 
me to expand four pictures for TV; 
they'd been approximately 62-minute 
movies, and he needed themto be 80 
minutes for sale to Allied Artists TV. 
So | went off and reshot scenes for 
pictures-some of them three years 
later-getting the same cast together 
and trying to duplicate the locations. 
So l expanded Beast from Haunted 
H Cave, Creature from the Haunted 
Sea, Last Woman on Earth and Ski 
Troop Attack. 


What did you do on The Terror? 


I made the last version of the movie; 
there'd been several versions before 
but | made the one that finally got 
released. Roger had shot some 
scenes on a set he'd been using for 
another picture and he said, “Before 
we tear it down, let's get Boris Karioff 
to walk around and do afew scenes.” 
So, based on that material and some 
scenes Francis Coppola had shot, I 


shot for five more days and we finished the 
film. Contrary to Beast from Haunted Cave, 
The Terror was a lot of fun. On the four 
pictures | expanded, really had autonomy; | 
wrote the scnpts tor, and produced and di- 
rected, the scenes | was expanding, andIdid 
the same thing on The Terror. | found the 
challenge of making a movie in five days 
exciting, especially with no budget; instead 
of getting a wrangler te bring a horse out, we 
went to Griffith Park stables, rented a horse 
and trailer, and brought them to the set, and 
nobody could get the horse back into the 
trailer after we'd finished shooting; it just 
refused togo. Finally, (actor) Jonathan Haze 
(from the original Little Shop of Horrors) 
said, “What will you pay me to get the horse 
into that trailer?” Iwas going crazy because, 
when you have five days to shoot, if you lose 
10 minutes it's like losing three days on a 
normal movie. So | said, “I'll give you $50.” 
So he walkeduptothe horse, whisperedinto 
its ear and the horse walked into the trailer. 
Isaid, “You gotta tell me, what did you say to 
it?” He said, “Itold him that if he didn'tget into 
the trailer | was gonna beat the shit out of 
him!" 


So, now, how do you remember those Cor- 
man days? 


Well, Corman was great because he really 
gave you a lot of freedom; all he cared about 
was that you came in on budget and that he 
hada product he could sell. The only time he 
was ever difficult at all was on The Shooting 
and Ride in the Whirlwind because he 
absolutely hated the script of The Shooting 
and he didn’t want to make the movie. He 
finally agreed to make it on the basis of his 
peculiar logic, which was that he'd already 
invested $5,000 andthe picture was goingto 
cost another 70; if he didn't make the picture 
he was out his $5,000 and if he did make ithe 
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RIDE IN THE WHIRLWIND written by and starring Jack Nicholson. 


knew he'dat least get back his 75 (chuckles), 
which of course he did. So he made the 
movie. 


What was it like making Back Door To Hell, 
your early war story with Jack Nicholson? 


Well, Jack and | had known each other 
before; we'd become friends on The Wild 
Ride (1960), and after that we decided to 
form a partnership and write some scripts 
together. So we wrote a script called To 
Hold a Mirror-it was finally called 
Epitaph-which Roger was going to pro- 
duce; it was gonna star Jack and Millie Perk- 
ins. Before starting the picture | got offered 
the two pictures in the Philippines (producer) 
Fred Roos had seen The Terror in Hong 
Kong and he cabled the executive producer 
telling him he knew that Francis Coppola and 
I had both done scenes for The Terror and 
that he was very impressed with it. He didn't 
know who'd done what, but he said he'd be 
happy with either one of us as director for 
these two pictures in the Philippines; they 
couldn't find Francis so they called me and! 
got the job. Anyway, | got the job and | 
wanted Jack to write one of the scripts and 
act in both pictures; (the producers) were 
very happy and eager to get Jack because 
they'd used Jack in a previous picture, and! 
think he'd also worked on that screenplay. It 
tumed out that he’d made a much betterdeal 
than I had (laughs) so | was already a little 
teed off at him-I'd gotten him the job and he 
was making more money than Iwas. But, we 
went over there by ship, sailing from San 
Francisco to Manila, and during the three 
weeks on the ship we wrote both scripts 
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Flight to Fury-which Jack wrote-and Back 
Door To Hell. Jack was terrific; he actually 
felt he made a major breakthrough as an 
actor during the shooting of Back Door To 
Hell, which we shot first; as a result of work- 
ing on the shooting and conversations we 
had about his performance he said some- 
thing just clicked, and he understood some- 
thing about acting he hadn't known before. 
And he did make a major change in his 
working; | think if you look at that and at The 
Terror, it’s a vastly different kind of perform- 
ance. So it was exciting and a very good 
experience, 


Why do you think Nicholson gave up writing 
and producing in those early days? 


Well, he didn’t. | think he was interested in 
directing; certainly, he directed two movies 
(Drive, He Said and Goin’ South) and he 
was very intensely interested in what he was. 
doing on both of those, but I think that after 
the second film failed (at the box office) itwas 
just too damaging to his ego. He liked being 
asuccessfulactorandhe didn't like being an 
unsuccessful director. 


Flight to Fury was a comedy-adventure 
right? 


It's not acomedy but it has comic overtones, 
but itis a satire which satirized those kinds of 
genre movies; it just took every cliche’ and 
put them all together. Warners just bought 
Flight to Fury for video; it'll be coming out 
‘soon; Fox owns Back DoortoHellbut! don't 
know what they plan to do with it. 


The first time | saw Ride in the Whirlwind 
(about three cowboys who are wrongly ac- 
cused of being outlaws) it said to me, there 
are situations in life in which you might be- 
come involved, over which you have no 
powerand there ain't a fuckin’ thing youcan 
do about it. Am! close? 


This is what you got out of the picture (chuck- 


; les)? Well, if | had to say the theme in one 
* phrase I would say, guilt by association, and 


it’s also the consequences of not speaking 
out. Here these guys ride into an outlaw 
camp and they don't protest; they accept the 
hospitality of the outlaws and spendthe night 
there, and they suffer the consequences. A 
kind of you-make-your-bed-you-lie-in-it kind 
of thing. 


Shot in '65 but released two years later, 
those Westems started your popularity in 
Europe, right? 


Well, they were both delayed; Jack went to 
the Cannes festival with themin'66 and sold 
them, and the company that bought them 
went bankrupt, andthe pictures were literally 
held up in customs in bond for three years, 
because of the lawsuit against the company 
that owned them. Finally, they were sold to 
another distributor in '69 and The Shooting 
opened in Paris and played non-stop there 
for one year, and Ride in the Whirlwind 
opened abroad sometime later and played 
for seven months. They were enormously 
well-receivedcritically, and I'd say they were 
directly responsible for my getting Two-Lane 
Blacktop. 


You get asked to many festivals of your films 
in Europe, correct? 


All the time (laughs). It's always nice to be 
appreciated and be wined and dined and 
taken good care of, but it's got to the point 
now where I turn down about five out of six 
offers to go to festivals of my films because 
I just don't have the stamina. They just dida 
retrospective in June in Sodankala, Finland; 
it’s a terrific festival called the Midnight Sun 
Festival; it was absolutely the best audience 
I've encountered. It's really more like a rock 
festival than afilm festival; kids come fromall 
over Finland and camp out all overthe town, 
and the films run 24 hours a day in three 
theatres, and the sun never sets. It's during 
the mid-summer. It was a great experience, 
andnext month I'mgoingto Amiens in France, 
where they're gonna do the most complete 
retrospective ever, they're gonna show all 
the films plus all the little pieces of things, like 
the 10 minutes | shot for all these other 
movies (chuckles). They're gonna show 
everything. And they're also doing the first 
book on my films, so they're gonna publish 


thatin conjunction with the festival; it's gonna 
be a beautiful book; it's got 250 pages with 
about 50 stills. 


Why did you decide to make a vague ending 
to The Shooting? | love that film and always 
find the ending a bit frustrating as to who lives 
and who dies. 


Well, | didn't see it as vague (laughs); | think 
it’s very clear if you look at the film. They all 
die because there's no way out, but if you 
look at the filmthere's only one person who's 
‘shot: Coin, the one onthe hill. Millie (Perkins) 
shoots him, and the other (identical twin 
brother, played by Warren Oates) falls be- 
cause he’s reaching out to stop her andloses 
his balance. 


The fact that we eventually learn they've 
been searching for the twin brother all along 
signifies man’s struggle with himself? 


Well, certainly , anytime you have twins you 
can read that into it but, essentially, it was a 
‘story about two brothers or about venge- 
ance, or whatever. The one thing that's 
purposely ambiguous is what it's all about, 
why allthis is happening, and that’s built into 
the story and the reason for the story. It’s 
suggested by a story of Jack London's in 
which a bunch of people are sitting at a bar, 
andthere’s a painting over the bar andthey’re 
talking about it. The painting is of a crisis 
point in an action, in which somebody is shot 
orsomething like that is happening, and they 
talk about how interesting that is, because 
here you see an event, an action, and you 
don't know what led up to it; you don't know 
the reasons for the drama which led to this 


vile act. And they start philosophizing, say- 
ing how similar that Is to life, because in life 
you can see things happen (while) never 
knowing what really happened; and then one 
of the characters tells a story which is some- 
what similar to our story. The Shooting is 
really about someone who's hiredtogo along 
ona mission to kill somebody, and he never 
finds out why. We mention thataman-maybe 
with a childé-was run down in town, but you 
can conjecture whether that’s why or not. 


You made so many films with Warren Oates; 
what was he like? 


He was one of my closest friends, and avery 
wonderful, charming, brilliant, enigmatic man. 


I knew him for, | guess, 15 years, until he 
died-a little more, maybe-and I never knew 
he was a poet until after he died; in fact, Ithink 
there may be a book of his poems published. 


Allthose early films look like they were great 
fun to make. Was that the case? 


To agreater orlesser degree. | always enjoy 
myself; | like shooting movies so for me it's 
always fun; it wasn't necessarily fun for 
everybody else, though (chuckles). | know 
the crew during the shooting of Ride In the 
Whirlwind became very disgruntled andfelt 
like they were being taken advantage of, and 
that it was a terribly harsh shoot; they didn't 
see any reason for it because they had no 
idea what they were shooting. When they all 
came to ascreening we had at Fox they, one 
by one, shook my hand and said "I'm really 
sorry | was so difficult; I'd no idea we were 
making a film as beautiful as this.” 


Were you very upset that Cormanpassedon 
the script you and Nicholson had written, in 
which he was to play an actor? 


We made a deal to do that one and then we 
went off todo the two Philippine movies and, 
when we came back, Corman decided he no 
longer wanted to make that picture, and he 
offered us the two Westems as acompensa- 
tion. 


Now to my favorite: Two-Lane Blacktop. 
Like author Rudy Wurlitzer, you've used the 
road-movie or searcher motitin many ofyour 
films. From where did you get this affinity? 


I don't know; when I was a film student the 


only book | read which had any lasting effect 
onme was Kracauer's Theory of Film, Orthe 
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Redemption of Physical Reality. He makes 
acase forthe road movie being the only valid 
form of cinema; any film that takes place 
within four walls without any relationship to 
the street outside is aplay, notafilm. Sofor 
him La Strada is the ultimate film. That was 
anidea which stuck with me. Ididn'tchoose 
Beast From Haunted Cave-there was a 
basic idea which existed before | became 
involved with it-but it’s a road movie; it’s a 
trek across the mountains on skis—a band of 
robbers escaping from a mine robbery with 
the loot on a ski trip. So that was a trek; the 
two Westerns are treks; the two Philippine 
pictures are treks, Two Lane Blacktop is a 
trek; Cockfighteris nota trek butacircle-they 
go around (in a circle) from one cockpit to 
another. Iguana is nota trek, but it's also a 
circle. 


After Easy Rider, the industry was selling 
Two-Lane as the second coming, what with 
the screenplay publication in Esquire andall. 
Do you think it was acase of over-hype which 
caused its initial “failure” at the box office? 


No, it was a case of a different philosophy. | 
think Easy Rider was a film which was not 
offensive to the status quo because what it 
put down was a part of the status quo that 
everybody condemned. It wasn't critical of 
the way studio executives live their lives; it 
was critical of Southern bigots, so everybody 
could get behind that. Two-Lane Blacktop 
was critical of middle-class morality—for want 
of a better term-it was critical of the way the 
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David Cassidy and Jenny Agutter in 


average person lived his life, and 
the studio executives were of- 
fended by it, and they killed the 
film. It didn't die a natural death, it 
was murdered. 


By the lack of publicity, right. lwas 
shocked to read in Danny Peary's 
Cult Movies that Laurie Bird (who 
played The Girl) had died; | didn't 
know that. When and how did she 
die? 


She died in, | guess, '79, of an 
overdose of valium. 


What was Dennis Wilson (as the 
Mechanic) like to work with? 


Of the whole group, I think Dennis 
really was the most instinctive actor. 
5 James (Taylor, who played the 
Driver) was very serious about the 
work, as he is with everything in his 
§ life, and very dedicated to it and 
very professional, but Dennis may 
be, I think, the only actor I've ever 
worked with who's totally unaware 
of the camera; he was absolutely 
at home (in front of the camera). Totally un- 
pretentious; he was just unconscious of it, 
unconscious of the fact he was performing in 
any way, and he would get into a scene and 
he would just start living it. He would get lost 
in the reality of the moment and you can see 
itin his face; you can watch him and the way 
he's watching what's going on in a scene, 
and he’s totally transfixed by it. He became 
it; it’s just an amazing thing. I've never seen 
anything like it. 


It seems to me that the majors (Two Lane 
was a Universal Picture) would rarely make 
acharacter-basedfilm like that today, unless 
there were cute little, flying aliens in it or 
something like that. 


The films that they make today are so full of 
artificiality and schtick, they don'tbear much 
resemblance to any of the kinds of films that 
were made in the late 60s and early 70s. 


That must obviously be one of the reasons 
you take the time to try and find the projects 
that interest you. 


Well, | have a lot of things which interest me 
but most of the things | like don't interest 
distributors and producers. 


Two-Lane ends with a famous optical shot, 
in which the film slows down, and is then 
made to look like it gets caught in the projec- 
torbefore itbreaks andburns. Was there any 
intent behind that other than its being a neat 


optical effect? 


Well, basically I'm very instinctual, emo- 
tional kind of director; I'm not an intellectual 
in most of what I do. In that instance I let my 
tellect impose a choice that was purely 
intellectual, that | hoped would be trans- 
formed into an emotional affect on the audi- 
ence; I didn't know that it would be and Iwas 
very hesitant about using it because of the 
way that it evolved. But what I was trying do 
was make a relationship between the speed 
of cars on the road and the speed of film 
going through the gate of aprojector; |hoped 
itwould work and I guess it did, because alot 
of people are moved byit, as | ultimately was, 
too. 


Was that Rudy Wurlitzer'’s idea or yours? 
That was my idea. 


Why isn't Two-Lane on video yet? | still see 
thatquestion in video magazines allthe time. 


Well, forthe same reason a lot of other films 
aren't; it's because of music rights. At that 
time they didn't anticipate video, so they 
didn't specifically put video into the contract, 
‘$0 in order to put it on video all those songs 
would have to be renegotiated, and it would 
costa fortune. Ithink it's very unlikely it’llever 
come out. 


God, that's a shame. It’s doubly ironic, too, 
because as | was first watching the film 1 got 
an eerie feeling that something was off-kiter 
or missing, and slowly | realized it was be- 
cause there was no background music, no 
mood music in the film. The only tunes were 
incidental, playing on a car radio or jukebox 
inascene, and when the scene cut away, So 
did the music. | thought that was a brilliant 
touch of verisimilitude. 


I did the same thing in Iguana, as a matter of 
fact, with one exception, which was the 
opening and closing credits, in which we 
used a song (sung by Joni Mitchell) that was 
not source music. But in every other place it 
was all source music. 


How did Corman recut Cockfighter and 
why? 


He addedtwo 20 second segments of dream 
sequence; it was something that had nothing 
to do with the movie-cop cars getting blown 
up and naked girls. The reason was, he 
wanted to have material for a trailer and he 
didn't want to cheat, so he wanted it to be 
footage that was in the film. It was very 
offensive, and he cut the three-minute porch 
scene. It caused a rift between us at that 
time. Eventually the uncut version came out 


probably because—although I don't know for 
sure-LA cable channel the Z Channel in- 
‘sisted on it, which meant that the video in 
general became that version, and also the 
version that’s played on cable. 


Warren Oates was mute through most of the 
film; was his character that way in the book, 
not wanting to speak until he won the big 
fight? 


Yeah, that's the character. Warren pre- 
tended like itwas the easiest job he ever had; 
he said, “Wow, I don't have any dialogue to 
leam? Fantastic! They're overpaying me.” 
(Smiles) 


How do you think it stands up today? 


Well, it’s nosecret, I guess, thatit’s one of my 
least favorite of my films and the reason is, 
it's the only time | haven'tbeen able todo the 
work on the script that | would like to have 
done. In every other film I've made I've been 
able to create the script that I wanted; in that 
case it was Roger's baby and he hired me to 
doit with the production already in place, with 
a start date and everything. | told him | 
wanted to do some work on the script and he 
‘said, °O.K." and | hired Earl Mac (Buckaroo 
Banzai, Wired) Rauch to come in and work 
‘on the script. We worked for a week and 
Roger saw a sample of what he was doing 
and he became panicked; he thought we 
were ruining his baby, so he said, “O.K. 
You've just got one more week and that's it.” 
I'd planned to go through the script methodi- 
cally frombeginning to end, and Mac worked 
onthe first 10 or 1Spages; atthat point, when 
Roger pulledthe plug, Idecidedto have Mac, 
inthe remaining week, just do the key scenes 
that I thought needed the most work. So he 
basically did everything relating to Warren's 
relationship with his girlfriend in the film. 


What are your thoughts today on China 9, 
Liberty 37? 


I like it. When you start making analogies 
between one film and another, | think that 
every film is different and that, essentially, 
my style changes with the nature of the 
material. Ithink China 9's certainly the most 
romantic film I've made, and | like it. 


What was it like directing Sam Peckinpah in 
a small part in that film? 


He was (laughs) very difficult to work with. 
He wouldn't finish a sentence; we would say 
three words and then stop. | literally had to 
piece his performance together. He was 
ornery as hell but we were very good friends 
without really ever spending a lot of time 
together, there was a great affection be- 


tween us, and he was an amazing 
man, really amazing. I think he was 
one of the great American directors 
forsure. 


How were you involved with his Pat 
Garrett and Billy the Kid (also writ- 
ten by Rudy Wurlitzer)? 


Iwas the original director and | devel- 
oped the project, and had worked out 
with Rudy Wurlitzer the basic idea of 
the film, which was unique I think in 
Billy the Kid stories, in that it dealt with 
the only period in the history of Billy 
the Kid that nobody ever knew any- 
thing about. He literally disappeared 
from the time he escaped from jail 
until the time he was shot and so, 
rather than repeat any of the known 
history of Billy the Kid, Rudy and I 
decidedto developa picture thatcould 
becompletely fictional because it was 
about a time of which nobody knew 
the real story. 


And then, as they did with all his later 
films, the studio cut an ironic opening se- 
quence in the film, which showed James 
Cobom (Garrett) as an old man, and recut 
the entire film. 


I can't remember how Sam's script differed 
fromthe last script that Rudy and Iturnedinto 
MGM-I have a copy of it somewhere-but | 
know the film's now been restored to what 
they believe was a version he would've pre- 
ferred. But who knows; in the process of 
editing it goes through so many different 
changes; to say, “This is what Sam really 
wanted,” is alittle far-fetched. But I think it's 
@ much better movie now than it was then. 


Did the studio bump you in favor of Sam? 


No, what happened was, we had a develop- 
ment deal and the studio developed it and 
decided not to make the picture, and then a 
year later a new studio head came in who 
happened to be Peckinpah's most recent 
Producer, found the script on the shelf and 
said, “Let's make it.” 


Mark Williams’ Boad Movies states that you 
approach all your films as comedies. Is that 
still true? 


Yeah, | see life as a comedy (laughs), so | 
‘see everything as slightly humorous. 


So, what's definite in the future, coming up? 
Right now, the one that's set up is Secret 


Warriors, which is the one with Limbo in 
Zurich. A second one we're trying to set up 
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is one that Ivan (Cutter’s Way) Passer’s 
going to be producing forme but I reallycant 
talk about it. 


Are you happy with your oeuvre or would you 
like to go into other directions? 


Well, there are always things that one would 
like to do. I'd like to make a full-out comedy, 
I'dlike to make a musical (chuckles), but Istill 
have a lot of other kinds of films that I'd like 
to do again, but better. I'd like to do some 
more film noir, and adventure; whatever. 


If they don't mess with you, would like to 
make more films for the majors? 


Sure, yeah. 
But they never really leave your stuff alone? 


Well, they leave you as much alone as any- 
body else does. Just because you're making 
an independent film doesn't mean that they 
leave you alone. 


The director then invited me to 
‘stick around and watch IGUANA on tape. 
It's a fascinating story with excellent act- 
ing and a shocker ending. Again, my 
many thanks to Monte Hellman for the 
pleasure I've derived from all his films 
overthe years, and forbeingsowarmand 
hospitable to me in his home. « 
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Toronto, a city of dean surfaces, sub- 
way trains and bars that dose at 1 a.m. Is probably the 
Ideal place to meet with David Cronenberg, a director 
whose films seethe and surge on the very tensions his 
hometown Is so seemingly devoid of. Indeed, Cronen- 
berg, with his sensible, articulate speech and affable 
good humor, appears less like the director of such 
gyno-psycho nightmares as The Brood than, say, a 
doctoral candidate in anthropology. 

Er, make that biology. The filmmaker’s chilling 
obsession with anatomy has colored his most spectacu- 
lar movies blood red and bulging-brain blue. Think of 
the elastic flesh of Videodrome, In which actor James 
Wood's belly tums into a VCR; or the exploding heads 
of Scanners, where errant drug testing has spawned a 
tribe of mind-busting mutants. Consider the pre-AIDS 
implications of Rabid in which pom star Marilyn Cham- 
bers has half of Montreal foaming at the mouth; or The 
Fly, which grafts an AIDS-era metaphor of decay onto 
the carcass of a 50s sci-fi schlocker, giving us Jeff 
Goldblum as a scentist-gone-insect, buckets of splatter 
and Kafkaesque Irony. 

Genial in his black-and-white striped polo shirt 
and blue jeans, Cronenberg greets me In a Toronto 
hotel suite the day Dead Ringers - his latest film - is set 
to open the city’s annual Festival of Festivals. The 
year's most improbable twist on the ubiquitous “twins” 
theme (see Twins, Big Business) it stars Jeremy Irons 
in the dual roles of Eliot and Beverly Mantle-genlus 
gynecologists, drug addicts and self-imagined Siamese 
Twins-who share self-destructive habits and the ana- 
tomically incorrect charms of Claire Niveau (Genevieve 
Bujold), a fading actress with a three-chambered 
uterus. 

Uncommonly for Cronenberg, the vital fluids and 
tissues stay inside the bodies where they belong; here 
It's the psyches that erupt and implode. The director's 
however, is sharply focused. “He Is so massively calm, 
so massively in control of himself,” says Clive Barker, 
the British fright novelist-tumed-filmmaker, of Cronen- 
berg, who plays the lead role in Barker's upcoming 
Night Breed. The movie, adapted by Barker from his 
bestselling Cabal, has Cronenberg playing a mass- 
murdering psychoanalyst. “If this guy was dangerous, 
I'd be scared shitiess!” Barker says. Cronenberg’s 
movies do the job just fine. 


How big a deal is it for you to not have gore in Dead Ringers? 

Ina way, I know this movie Is going to be perceived as being quite 
different from my normal stuff, because It Isn't gory and It'snota - 
horror film, but to me I feel that It’s Just a natural evolution of what 
I've been doing. A lot of The Dead Zone for example had no gore 
or anything like that at all. And the first third of The Fly was sort of 
aromantic comedy. So this feels like a natural kind of thing for me 
to do. It was a challenge for many reasons, and certainly that’s one 
of them, to try and find a different way of expressing and exploring 
things I've been Interested In all along. 


without going schizophrenic? 

Oh, I think he probably did get a little schizophrenic. I have to say 
that by the end of the movie he was so adept at the transitions that 
It wasn’t hard. I say wasn't hard, for him, of course. It was always 
difficult. He'd had to figure out hls own mechanisms to do that 
transformation. At the beginning, though, It was kind of dicey. At 
first, he wanted two dressing rooms, one for each twin, And I think 
he was Just desperate at that point to be sure that he was going to 
keep these guys different, but not so different that they weren't 
brothers. It's very tricky to do, because it’s not like the normal twin 
movie where one Is a psychotic killer and quite mad and the other 
one Is sort of naive and Innocent. 


Itdidn’t even strike me like a film noir would, where they would 


have doubling themes, 

It’s not a doppelganger movie, it's not a movie about mistaken 
Identity, It Is a story though of confused Identities; the Idea that as 
long as these twins stay together these twins cannot develop an 
Individual, fully rounded self... but that they can’t part, because 
they're terrified that they'll lose whatever they have If that happens. 


Symbiotic. 

Yeah. But also parasitic Ina way. A bit strange. And I think it Is 
common amongst twins, not necessarily to that extreme, but twins 
can really relate to this movie. They come out very excited because 
they've finally seen themselves on screen. It’s not like The Parent 
Trap where the little kids are exactly the same. I wasn’t really 
trying to do a documentary on the plight of being a twin, but 
obviously In being accurate emotionally about what It Is to be a 
twin, we touched some nerves there. 


Ive read that this was based on a real case, but that vou had hada 
I always felt that twins were a subject that I could deal with In a way 
that hadn't been done before. You know, there were the Corsican 
Brothers and all that stuff but I felt that there was something there, 
an approach to that subject matter... because I'm always fascinated 
by the mind-body schism. And in twins you get two bodies the 
same, but two minds that are very different. It's a strange experl- 
ment, In a way all my films are experiments that I do. And of 
course, twins are classic for experiments because it's the only case 
where you get Identical genetic make up, but the possibilities for 
environmental Influences that are totally different. In fact, In 
Minneapolis they're doing a lot of studies on twins that are 
separated at birth; and they find out that these guys separated at 
birth marry women with the same name, name their dog the same 
name, drive the same car, and are both firemen. Very bizarre. You 
say, well does that mean you have a gene that you have that 
controls the name of your wife. | mean Its very strange. The 
implications are really quite stunning. And the whole concept of 
freedom of will. Free will Is there because If everything Is geneti- 
cally determined we're back to predestination, but In a genetic 
sense. | mean, ina sense, a tragedy Is something that's predes- 
tined. This movie Is a classic tragedy, It's Inevitable what happens 
to them. You might not realize It until the end, but you should at 
the end say, yeah of course, It had to end that way. But was It 
predetermined genetically? Well...I'm suggesting In this movie 
that It Is. I guess In a tragedy you have to make the assumption 
that something has been foreordained. And whether It's the gods 
or God or genetics, It's still foreordained. 


Well, the first time | saw those Instruments on the screen, I knew 


Yes. 


by Steve Dollar 


Jeremy Irons directed by Cronenberg. 
They seem to share a twin-like resemblance. 


to show It. I think that it’s Just what's appropriate to the movie. 


That's the thing, thelr life Is so, so Introverted and Introspective that 
In essence there Is nobody in their lives but each other. They're 
totally preoccupied with each other ultimately because in a sense 
each of them Is each other. There would be no reason for them to 
do anything to her, It really Is each other they have to deal with. 


‘steers away from that, 

She's actually rather playful and I also want to suggest that she has 

‘ind ara the creepiest things: a bit ofa tragic element to her life as well but not compared with 
the twins. Sort of, “Gee, I thought I was In bad shape and then | 

Well, thank you. see you,” It's that kinda thing. 


Theylook like some kind of medieval torture device, 

Most surgical Instruments In general do (look like torture devices) 
and these were a little more omamental. | didn't want to go too far 
that way and I wanted some Instruments that Incorporated the 
surgical Instrument with the organs that they might be used to 


Ina sense, they are liberating each other, without daring to be 
conscious about It. The only way they could be liberated is through 
death. So, ina sense by killing his brother, he’s liberating him. 
They sort of know that, they know that beyond what normal people 
can understand about It. So It's not a murder/suldde. It's a 
complex little moment. 


I do go with what the movie demands. Imean The Dead Zone 
‘was not a movie In which gore was necessary, and therefore I 
didn’t use It. Videodrome, on the other hand, Is a movie about 
hallucination and bodies and therefore I thought It was necessary to 
show a lot of stuff that I didn’t think my audience could Imagine If1 
didn’t show It. I mean that’s one of the things people say, "Well, 
God, didja have to show the head blowing up? Couldn't ya do it 
offscreen like Hitchcock?” First of all, | ask people if they've seen 
Frenzy because when the censors weren't a problem, Hitchcock 
went as far as anybody else. But the second thing Is, well, in 
Scanners If you heard this explosion offscreen, you wouldn't think 
Ina million years that somebody's head had exploded. You have 


I don’t know. It Just sort of came to me somehow (laughs). I 
wanted to suggest that In her own way she also was a mutant, she 
‘was an outsider and It was natural that she should be drawn into 
their world as well. | invented that condition. I'm told that 
bifurcations “that is splitting In two” Is common enough, because 
we are bilaterally symmetrical. Most people have two different 
profiles because the sides of our bodies develop separately. There's 
actually a seam that you can see down people vertically and so to 
have certain things accidentally be split like a bifurcate uterus, Is 
very possible and does happen. Trifurcate, they tell me that It's 
Impossible. I say, In these days of radiation, anything Is possible, 
but apparently no one can say that It's ever existed before... 


4 In The Fly where all this fascination comes from, 

It's because It's really potent stuff. It's sex. It’s birth. It's sexuality. 
It's medicine. I'm very interested In medicine because It really is a 
very potent sense In which we never really accept what we are 
physically or any other way. We're constantly changing ourselves. 
We take drugs, I don’t mean heroin and stuff, necessarily, but I 
mean we do not accept the way our bodies work. If we don’t like 
the blochemistry of our bodies, If we have allergies, we take 
antihistamines, we are constantly screwing around with what we. 
are, we transform ourselves, constantly. We don’t accept the world 
as It has been given to us, even as It pertains to our bodies. The 
cutting edge of that, of course, Is sclence and medicine... so, all of 


these things coming together makes gynecology a perfect sort of 
test case... and of course In Dead Ringers there's also the element 
of the power struggle between men and women. It’s a fertile 
battleground. The Idea of a woman who puts her feet up on the 
stirrups, she’s almost naked, In walks a relatively strange man... he 
{s In control of the situation, he knows more about her body than 
she does, Just medically. She Is subservient, In a sense, to him. He 
is able to be intimate with her In a way that perhaps her husband 
isn’t able to be intimate. He sees things that the husband does not 
see, or chooses not to see. And that’s quite strange, and It feels 
quite strange and that's why we have all these gynecology jokes 
and stuff. I mean, It’s for men as well as women. So all of this stuff 
to me Is very potent and hasn't much been examined. Not in the 
serious cinema at all. 


It's motion control. What we're really talking about is “The Patty 
Duke Show”. In essence It's something you could do at home with 
your video camera or your home movie camera. It’s no more 
ae re acres tna puking yout hand over ohe hal of the. 
someone In the remaining half, then switching hands 
Glanaie te tinted eeoner ee Anybody can doa 
little twin scene. What gets tricky Is when you want the dialogue to 
be synchronized. Then, after you shoot the first half, you're locked 
into that rhythm for the second half and that means that actor has 
to wear an earphone to hear the dialogue they did for the first part 
and It gets very tricky from there. And If you factor in moving the 
camera, suddenly you can no longer lock off the camera the way 
you normally do, just have It static: It has to be basically a moving 
lock off-and there's where the complexities come In: Motion 
control Is basically computerized camera movement and the Idea Is 
that you can infinitely repeat exactly the same camera movement 


I think what's really happening... when she Is questioning his 
brother, she doesn’t know that he's an Identical twin. She tells him, 
she knows there's something wrong with him. She thinks he’s 
schizophrenic, but what It Is they're two separate guys... they are 
insecure, but they're Insecure In more than thelr sexuality. They're 
Insecure In thelr own sense of identity, and that Is a danger when 
you're a twin. Everybody confuses you for someone else. They 
can't tell you apart. And then sometimes you play games and you 
deliberately fool people. And that gives you a sense of power, but 
that rebounds on you because you start to realize that you can be 
confused with your brother or sister. I remember a story of one set 
of twins, whenever one was bad, the parents spanked both of 
them... that meant that you were totally responsible for your 
brother's actions and that tends to make you not know who you are 
anymore separate from your own brother. Really, his Insecurity Is 
Not Just sexual, I mean, I think It ls sexual, but total. The twins 
together seem to be strong at the beginning, but really they're 
fragile. That Is part of the reason this Is tragic. 


Claire Niveau (Genevieve Bujold) examines the 
“gynecological instruments for working on mutant women." 


This Is something that’s been In the works for years. Jeremy 
Thomas, who produced The Last Emperor and I, we went to 
Tangiers with William Burroughs and I always felt like there was, in 
the same way I felt there was a good movie to be made out of the 
subject of twins, I feel there’s a good movie to be made out of 
Naked Lunch. But you can’t put that on the screen. It's so... 1 
don't know what... I mean... I want to have a crack at trying to 
write a script that I could call Naked Lunch and would certainly be 
Inspired by the book and by Burroughs In general. It's very cine- 
matic, but If you did It the way It was, not only would it be banned 
In every country In the world but It would cost $300 million to 
make. 


ys vic 
There was a time when I sald to somebody that I wanted to do 
Naked Lunch and he said you already have, you have done your 
version of Burroughs already. I took that as a compliment, because 
I think Burroughs is a very Important germinal writer for the 20th 
century and has certainly Influenced me... whether or not I geta 
script that deserves to be called Naked Lunch and Is also doable... 


Just don’t know, but that's exciting. » “CE 


HELLRAISER 2: HELLBOUND-A 


times but the reason it went back so 


then moved on to cutting trailers and 


QUICK CHAT WITH DIRECTOR many times is because | would not just co-edited the feature Space Raiders. 
TONY RANDEL hack up scenes. | kept taking out little, He landed the editing gig because he 
little pieces at a time until we finally had been the visual effects editor and 

Okay. got an R rating. There were no full had cataloged effects from different 


movies which they used for all the 
effects in Space Raiders. Randel 
commented, “I'm just happy to have 
been there during part of the creation 
of the (Corman) legend. It was a lot of 
fun.” 


I laughed at Return of the 
Living Dead. Fright Night was 
watchable. | sat through Critters and 
chuckled at Night of the Creeps. But, 
enough with the comedies that pre- 
tend to be horror movies. How about 
something for those of us who want to 


scenes lost. It’s going to be the 
strongest horror film this year, visually. 
Quite graphic.” 

Indeed, there were some tasty 
visual jolts for this viewer. Kirsty’s 
father appearing in her room. Dr. 


Channard’s brain surgery. Julia l asked him about the possibility 


5% 


be scared and disturbed. 

Along came Clive Barker's 
Hellraiser. 

Intelligent. Graphic. Gruesome. 
Sick. Fantastic (as in fantasy). A 
minimum of jokes. It played on the 
feeling that there’s something there 
that you can't quite see just waiting to 
devour you. Delicious. 


Well | guess | wasn't the only 
one that liked it. It was successful 
enough to warrant a sequel, Hell- 
bound. 

Previous to seeing the film, | 
spoke with the director, Tony Randel, 
who gave me a little behind the 
scenes info. 

The first thing | had to clarify 
was what kind of mood the movie had. 
He assured me it was a serious horror 
movie; as he put it: “The tongue is 
never in cheek,” and he would be, 
“carrying on the tradition that Clive 
started.” Whew! That's a relief. 

As might be expected with a 
situation like this, our old buddies, the 
ratings board, had some comments to 
make. More than once. But Randel 
stood his ground. 

“We submitted (the film) several 


FILM THREAT EIGHTEEN 


emerging from the bloody womb of the 
mattress. The newly Cenobited 
Channard returning to his clinic with 
the mass diagnosis, “I recommend 
amputation.” 

In regard to creating an other- 
worldly effect for Cenobite Hell, the 
director said, “It all looks rather... 
normal except the fact that anytime 


you build sets, you just get an off base 


feeling about it because you're able to 
light things in specific ways that you 
can't really do in natural settings. So, 
it’s a bit expressionistic, if you will. 


effects. He has 
previously worked 
in that department 
under none than 
Roger Corman. 
Starting in the 
mailroom in late 
’79 he went on to 


work in the special 
effects department ¥ 
on stuff like Battle 
Beyond the Me z 
Stars, Forbidden | Adi5ION 
World and Galaxy 
eta <9 


of Terror. Randel 


Randel is no stranger to special 


of Lament Configuration toys (the box 
one uses in Hellraiser to go to Hell). 
He said it wasn't likely since it’s 
movements in the movies are done 
with several boxes. Good news for my 
fellow toy fans, there will be a Pinhead 
model. Yeah! Randel suggested 
placing it alongside Dracula and the 
Wolfman. 


There are plans for Hellraiser 3 
titled Hell on Earth in which the 
Cenobites open up a brothel. Can't 
wait to see what the censors think of 
that. It'll be written and directed by 
Hellbound's screenwriter Peter Atkins. 


HELLBOUND director Tony Randel. 


The TOXIC AVENGER & new girlfriend. 


| asked Randel for a closing 
comment and he replied, “I just feel 
that it’s a very, very strong picture and 
it’s quite horrific and we took it all very 
seriously and | hope | scare the shit 
out of people.” 

Well, my pants were clean when 
| left the theater but it was a satisfying 
terror film experience. 

Definitely not a comedy. 

Nice work. « 


LEFT: PINHEAD, 
THE MASTER 
CENOBITE 


RIGHT: DR. 
CHANNARDGETS 
HIS IN HELL- 
BOUND. 


THE TOXIC 
AVENGER RETURNS 


The first superhero 
from New Jersey is 
returning. Melvin Junko 
is still the Toxic Avenger 
and he's back avenging 
in The Toxic Avenger: 
Part 2. 

Troma Films prom- 
ises another over-the- 
edge production with 
even more fantastic fight 
scenes, ingenious 
special effects and 
bizarre action! 

This time Melvin is 
going up against the 
Japanese. Seems a 
huge multinational con- 
glomerate, Apocalypse, 
Inc., plans to take over 
Tromaville and reclaim 


the town’s title as “Toxic Waste Capital 
of the World.” 

The evil chairman of Apocalypse 
plots to eliminate the threat of the 
Toxic Avenger by deTromatizing him 
with his secretly developed Anti- 
Tromaton. Neat! 

Melvin is lured to Japan to find 
his father who turns out to be a 
tuthless crook. 


John Altamura stars as Melvin. 
Also appearing are Phoebe Legere, 
Rick Collins and Erika Schickel. 

The Troma team did some 
traveling on this one, filming on 
location in Japan, New York and 
Peeksville (Tromaville). 

Look for a barrage of special 
effects and stunts including two people 
on fire fighting! This seems like 
Troma's most ambitious venture to 
date. They've built momentum with 
the great response they got to the 
original Toxic Avenger and the critical 
acclaim of their more recent release 
Troma’s War. 

I'm alittle apprehensive about 
seeing sequelitis at work here but 
knowing these guys, they'll probably 
maintain the fresh outrageousness 
they've shown in the past. / hope. 
Who can forget things like the monster 
in Class of Nuke ‘Em High, the 
Samurai Kung-Fu Ninja Surf Gang 
from Surf Nazis Must Die and the 
head squish from the first Toxic 
Avenger. CRUNCH! 

Melvin's back and look out evil 
doers, ‘cuz he carries a mean mop.* 
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BREATHTAKIN 


Illustrator Michael Saenz, creator of the ground breaking 
computer generated graphic novels SHATTER and IRON MAN, has 
created four fantastic futuristic paintings. 


Reproduced in full color on high quality stock, enclosed in a 
protective envelope. The first plate of each portfolio has been signed 
and numbered by the artist. There will be no reprints of this limited 
edition. 


Fifteen dollars postpaid. Allow two weeks for delivery. 
HIERO-GRAPHIC PUBLICATIONS 


PO BOX 562 
WYANDOTIE, MICHIGAN 48192 
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ON A60 MINUTE VIDEOCOMPILATION TAPE FOR YOU!!! 
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Specify VHS or Beta & allow 2-3 weeks for delivery. 
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WE GOT POWER FILMS PRESENTS... DESPERATE 

IN A SCENE OF NO VALUES... TE ENAG E 

wit top Means cuimpie rose. LOWVEDOLLS 
WHERE DRUGS AND CHEAP THRILLS FILL 


THE DATE BOOK... 
WHERE ROCK'n' ROLL MEANS DEATH ‘n' DESTRUCTION... 


“Dave Markey’s ‘Desperate Teenage Lovedolls' and ‘Lovedolls Superstar’ 
are the rock films for the eighties... A truly twisted movie experience.” 
-THRASHER MAGAZINE 


“Excuse me for a second while | wipe away these tears of laughter. 
Where's that squeegee?” 
-CREEM MAGAZINE 


“Worthy of a Joan Crawford vehicle..." 
-VILLAGE VOICE 


“This is not a B-movie. This is not a C-movie. This film is beyond 
F-minus. Its the greatest film of all time.” 
-RIP MAGAZINE 


BOTH VIDEOS AVAILABLE NOW FROM 


WE COT POWER FILMS 3017 Santa Monica Blvd. #314, Santa Monica, CA 90404 
Make check or money order payable to —— WE COT POWER $22.50 each, postpaid 
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Murdered skateboarder rises from 
the grave seeking revenge!!! 
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incredible... a real crowd pleaser and it'll make 
h folks leave the room.” 
THREAT 
recalls H.G. Lewis and David Cronenberg at their 


“This thing 


FIVE CENTS’ WORTH 
“Funny.” 
R. Kern 
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PANDEMONIUM I #1 
Printed spring of 1986, 62 pages. 

CHARLES BUKOWSKI - letters and poems. 

CHALRES MANSON - letters and poems 

WILLIAM BURROUGHS - cut-ups and letters 

JOHN WATERS - interviews 1981 & 1985 

AL GOLDSTEIN (SCREW magazine) - interview 

This issue will not be reprinted. Bound xerox copies with plastic 
covers available for $5.00 (U.S., includes 1st class mailing) 


PANDEMONIUM I #2 
Printed October 1987, 140 pages, perfect bound, (U.S.) $9.00 
Cult Films, Killers & Attempted Assasins Issue 

DIVINE - interview, August 1986 

SQUEAKY FROMME - letters 1983 

JOHN WATERS - interview, February 1987 

JOHN HINCKLEY - letters 1985-1986 

MINK STOLE - interview 1986 

MARY WORONOV - interview 1987 

JOHN GACY - letters 1982-1986, includes 1986 price list for his 
paintings 

COOKIE MUELLER - story reprint 1986 
CHARLES MANSON - letters, documentation 
SUSAN ATKINS - letter 1977 

ROSA VON PRAUNHEIM - letters, interview 1987 
This issue contains over 90 photos and illustrations. 


PANDEMONIUM ISSUE #3 
To be published early spring 1989, perfect bound, 
advance orders accepted, $15.00 (U.S.) 

GILLES DE RAIS - illustrations, photos, assorted text, theatre 
poster reproductions, handbills, comics, etc. 

GEORGE & MIKE KUCHAR - interviews, stills, photos 
KENNETH ANGER - interview, stills 

JOHN WATERS - interview fall 1988 plus exclusive photos 
JEAN HILL - interview 1988, photos, stills 

MARY VIVIAN PEARCE - interview 1988 plus intimate photos 
HUBERT SELBY - interview 1988 plus unpublished photos and 
short writings 

JOHNNY ECK, star of Freaks (1931) - extremely rare photos and 
biographical writings 

FREDERICK WISEMAN - (documentary filmmaker, Titicut 
Follies, Hospital, High School) interview 1988, stills 
ANDSPECIAL GUEST STARS - This issue will be lavishly 
illustrated. 

NOTE: Due to aeall press runs, no wholesale prices for issues 1 & 2. 


Address orders and inquiries to: 
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PAYABLE TO FILM THREAT TO: FILM THREAT TEE, PO BOX 951, ROYAL OAK, Mi 49068 
ary., + DESIGN A ORB - SIZE S-M-L-XL 


ALLOW 2-4 WEEKS DELIVERY. ATTENTION DEALERS WRITE US FOR 
WHOLESALE PRICES. IF YOU DONT WANT TO CUT UP YOUR PERSONAL 
COPY OF FILM THREAT PHOTOCOPY THIS OR USE A PIECE OF PAPER 


| CANADIAN ORDERS ADD $3.00, FOREIGN ORDERS ADD 


CLASSIFIEDS 


$8 for 20 words. $3 each add'l 10 words. C’monit’s cheap. Send yours 
now! FT CLASSIFIEDS, PO BOX 951, ROYAL OAK, Mi 48068, USA. 
Indicate section you wish to be listed under. MAGAZINES, VIDEO, 
SERVICES, MISC., EVENTS, etc... 


‘SUBSCRIBE TO NIGHTSHADES, art & fictional journal of the erotic and macabre. Pull 
‘out poster each issue. $15/ 4 issues. Ciassifieds $3 / line (Max 25 letters per line). 

Reply ioowarting bax $3. Display ads as low 2s $50, Subscriptions, ad copy, submis- 
sions; NIGHTSHADES, 5 N. Wabash, suite 1409, Dept. 122, Chicago, L 60602 


‘Subscribe to ECCO - THE WORLD OF BIZARRE VIDEO for Horror! Gore! Sleaze! 
Depravity! Plus reviews of videos you never knew existed! doin the ECCO cult. Send $8 


Lactibenks Freee i, loiby car, si, posses rom Ds Ona Camilo Souls 


cinch Ontate Bet Seed Nett he Hare TMC, 258 12 Second St 
Wyandote, Mi 48192 - Have 3 Stooges, Harelé Loyd, 8, Keaton, and Ed Wood, J. items 
0 rade'sel. 


THE GAYLACTIC NETWORK is an international organization for gay people who are 
interested in science fiction and fantasy. Members receive a quarterly newslener, 

GAYLACTIC GAYZETTE. For info, please write: Gaylactc Network, PO Box 1051, Back 
Bay Annex, Boston, Massachusetts 02117-1051 


‘THE NICK ZEDD APPRECIATION SOCIETY. Send for FREE mysterious info. 
N.ZAS., PO Box 1589, New York, NY 10009 


FREE listings for festivals and events, Send a release exactly 2s you want 
itprinted. 100 words max. 


I six issues to ECCO, PO Box 65742, Washington, DC 20035. Sample $1.50. 


SKAM! Horror, videos, gore! Thinking person's fanzine. $2 sample. $10 - 7 issues, 
Richard Akiyama, P.O. Box 7226, Honolulu, HI 96821-8898 


SEEKING WRITERS for new publication about HORROR / TERROR / GORE / SEX/ 
‘SYBIL DANNING. Into ARGENTO / ELSASS / LINNEA Q / LANNA CLARKSON / & EVIL 
DEAD stufl Write; Roew: 77 Newbern Ave., Mediord, MA 02155 


ATTN: FILM & VIDEO MAKERS, ACTORS, MUSIC, RETAIL, ETC., staring a directory 
for the underground artist. Cheap ad rates: $1 for 20 words, $2 for 20 words & photo, $5 
1/2 page ad, $10 full pege ad. Cash and M.'s. Send in ad today! Deacine is 3-1-9, 
UNDERGROUND PRODUCTIONS, Box 4055, Auburn Hills, Ml 48057 


‘THE SHOCK REVIEW. Hlustrated horror & exploitation newsietier. $4 for 6 issues or $1 
sample to: Tom Stockman, 1435 Sprouie, St Louis, MO 63139 


(CHEAP THRILLS: List of over 1,000 strange, wonderful videos (VHS,Be'a) - $5 - Second 
Hand Uniimited, 210 Fifth, NYC, NY, 10010 


IMPORT / UNDERGROUND VIDEOS. Bukowski, Godard, Fassbinder, Pasolini, 
Jodorowsky, etc. SASE catalog. MONDO VIDEO, 154 Big Spring Cir, Cookeville, TN 
‘$8501 


“WE'VE GOT WHAT THE OTHERS DONT!" WE SPECIALIZE IN RARE, HARD TO 
FIND. B-Mysteries / Sci-Fi / Horror / Fantasy / Westerns / Serials / Comedies / and more! 
As profied on Playboy Channel News. VHS / BETA iustrted iss, GIANT 14,000 tte 

catalog! Large SASE th: VIDEO SPECIALISTS INTERNATIONAL 182 Jackson St V-M, 
Dallas, PA 18612 


VIDEO TRANSFER: NTSC TO PAL/ PAL TO NTSC. $30 per hour plus tape. Contact: 
P, DeMatia, 8 Haddon Ad, Hewitt, NJ 07421 (201) 853-4420. 


BRAINWATER PRODUCTIONS. Original soundtracks produced for independent fms. 
‘Send $2 for sample cassette. JIM OLENSKI, 1800 W. 14 mile Ré, Royal Oak, MI 48073 


1s C ELLANEOUS 


M 


PEENY WEENY “SAFE SEX” T-SHIRTS, 100% cotion, available L & XL only. $10 ppd. 
Make check or money order to Scott Mitchel. Send to: P.W. T's, 485 Allen, Clawson, Ml 
48017 - FREE condom with every order! 


UNRELEASED SOUNDTRACK for the unreleased feature, “The Census Taker" by the 
band A WESTERN FRONT is now avaiable by mail, Send $4 to E. Predoehl, PO Box 


‘ANN ARBOR FILM FESTIVAL a festival of independent and experimental fims. Al fms 
regardless of original format must be 16mm with an optical souncirack or sent 

‘ANN ARBOR FILM FESTIVAL, PO BOX 8232, Ann Arbor, MI 48107. (313) 995-5356 
Festval week March 21-25. Deadline for enties is March 3, 1989. 


FAIR VISION RATIO, a national open screening and exchange programm of new works in 
fim and video, is seeking submissions, Send tapes in $i", VHS, or Super 8, 16mm Sin 
with stamped retum mailer to: Fair Vision Ratio, $11 Contemporary Ans, 518 Jones 
Bldg, 1331 Third Ave, Seatte, WA 98101, Contact Alan Pruzan at (206) 682-6552. 


VIDEO / FILMMAKERS West coast exposure and involvement in terrifc event in 
‘television can be taken advantage of now. Work on video is being accepted for TRAUMA 
TV, a0 min show airing weekly on cable channel 25 in San Francisco. A showcase for 
‘Video / fimmakers / performers whose works can be described as bizarre, humorous, 
isturbing, or beyond the limits of good taste. Send videotapes or inquiries 
TRAUMA TV, 2261 Market St, sute 228, SF, CA 96114-1636. Ph 8 (615) 861-7208 


CATHODE FUCK 


Entertainment and politics through the Cathode 
rays. Assorted video cuts such as Public Image 
Limiteds’ only appearance on American Bandstand, 
the Hail Mary premiere in Detroit, a McDonali’s 
corporation training film on courtesy, Neo-Nazis, The | 
Clash, Phil Donahve with Parents of Punkers, sohn | 
Lydon interview on the Tommorrow Show and more | 
funny news footage. appx 120 minutes 


TV SPHINCTER 


More cut-ups and rare footage. Sexual harrassment 
in the workplace, a gynecological exam, a medical 
training tape on catheter tube insertion, Penn State 
Treasurer shoots himself in the head on national TV, 
a rattlesnake convention in Texas, and murder in 
Detroit city. Recommended to those with a cast-iron 
stomach. appx. 120 minutes 


$25 EACH OR BOTH FOR $49.98! 
| CHECK OR MONEY ORDER PAYABLE TO FILM THREAT. 
| SEND TO: FILM PRODUCTS, PO BOX 951, ROYAL OAK, MI 48068 


| TVSPHINCTER VHS/BETA CATHODE FUCK VHS/BETA 


NAME 
ADDRESS 
CITY. 


STATE ——_ ZIP_____— 


JUST GOT EASIER! 


ORDER YOURS TODAY! IT'S SO EASY. 


on 
YOU THINK YOU DO. 


| 
® CUT OUT CARD ALONG THE DOT. 2 


FUGUE SmI START MY SUBSCRIPTION NOW! 


FOLLOW THESE © EASY STEPS 


@ FILL OUT THE CONVENIENT 
FORM, PLEASE PRINT, YOU 
PEOPLE DON'T WRITE AS NICE AS 


ANNOYING MAGAZINES SIX ISSUES A YEAR ARE ONLY: 
© NOW PICK UP THE FORM AND 

STUFF IT IN AN ENVELOPE ALONG O$16U.S. O $21CAN. O $26 FOREIGN 

WITH A CHECK OR MONEY CHECK OR MONEY ORDER (U.S. FUNDS) MADE OUT TO FILM THREAT. 


ORDER, DON'T SEND CASH OUR SEND TO SUBS, PO BOX 951, ROYAL OAK, MI 48068 
MAILMAN IS AN EX-CON. SEND IT suet cece 20h Fest Bove 
ALL TO: SUBS, PO BOX 951, SueecreTion — 


ROYAL OAK, MI 48068 
@ WAIT ANXIOUSLY BY THE MAIL 
BOX FOR YOUR FIRST ISSUE TO. 


7% 


ISSUE #19 


ARRIVE, DON'T TAKE YOUR EYES 
OFF OF THE MAILBOX CUZ 
PEOPLE WILL STEAL IT + RETURN OF THE SWAMP THING 
fe + Hubert Seby 
© REPEAT STEPS 1 THRU 4 + Survival Research Laboratories 


UNTIL YOU GET IT RIGHT SSS SSS aes + Cover by J.K. Potter 


our free 10-page brochw Bo uide. 

F in, Bond, Hammer, Star’ ders, Chaney, 
Ki sl — over 400,000 original movie posters’ & 
lobby cards, 2 million colour and b&w photos, star portraits, 
and special effects shots, plus tens of thousands of domes- 
tic and foreign programs, books, photoplays, banners, and 
absolutely the most comprehensive selection of memor- 
abilia spanning the entire history of every genre of the 
motion picture! Come in, call, or write today for your free 
copy. — 


Store Hours: 11 am-7 pm Mon.-Wed. 
11 am-10 pm Thur.-Fri. 10.am-7\pm Sat. 


oa 
1507 Wilcox Ave. - Hollywood, CA 90028 - (213) 461-6516 
(In the heart of Hollywood at Sunset & Wilcox) 
© MCMLXXXVI CINEMA COLLECTORS 


